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PREFACE. 

The purpose of this book (the first of a series) is identieal with 
that of " Academy Notes," viz. to form " a supplement to the 
Official Catalogue which should be descriptive rather than 
critical;" and give, by the most direct method, a knowledge 
of the contents of the National Gallery. 

It may be that the publication of this and similar " NOTES," 
both at home and abroad, will lead to a familiarity with the 
contents of public galleries hitherto unknown ; for PICTORIAL 
Notes, however slight, leave an impression on the mind which 
words are powerless to convey, and the pencil, ** speaking the 
tongue of every land," thus becomes a powerful teacher. 

Of the contents of this first part, little need be said. Every 
picture in the first eight rooms is mentioned ; and, as far as 
possible, in its order on the walls. The titles and descriptions 
have been taken for the most part from the pictures them- 
selves or from the Official Catalogue, which no student should 
be without. 

In the illustrations the principal aim has been to record 
the composition of pictures for the use of students, and for 
reference by those who cannot visit the National Gallery. 
The engravings are produced by the Typographic Etching 
Company. 

The second part, comprising the Old Masters and all 
the pictures of FOREIGN SCHOOLS, is in active preparation. 
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Oallery L — British School Period, 1830 to the Present Time. 




Entering the galleries by the staircase on the left hand, and passing to 
the extreme western room (see general plan on opposite page), we find 
the ptindpal positions occupied thus. On the south wall is Rosa 
Bonheur's "Horse Fair," on the west, Frith's "Derby Day;" on the 
north, Maclise's " Hamlet ; " and the east wall is entirely occupied by 



British School. 



works of Landseer; ^'Shoeing Ike Bay Mare" being in the centre. In 
this large room arc arranged the most modern works in the National 
Gallery, being principally bequests to the nation by Robert Vernon and 
^acob Bell. 

Commencing on the left hand of the doorway, and taking the 
pictures in their order on the walls, the first to notice is the large 
painting sketched at the head of this chapter— 
430. " Dr. Johnson in the Ante-room of Lord Chesterfield ;" waiting for 

an audience, 1748. E. M. Ward, R.A. E.A. 1845. Vn," 



" Seven years, my lord, have now passed since 
or was repulsed, from your door ; during which t 
■work (the dictionary) through difficulties of which 
Tirought it at last to the vei^e of piiblii 



I waited in your outward rooms, 
me I have been pushing on my 
t is useless to complain, and have 
ithout one act of assistance, cue 



word of encouragement, or one smile of favour." — Boswell's Life of Johns 

There are three other pictures by Ward in this room (Nos. 432, 616, 

and 431), historically interesting for the details of costume and manners 
of the time. 

Next are three genre pictures by Penry Williams — 

433. "J/alian Girl with Tam- 
bourine." ift. 7ixrft.4. Vn. 

434. "Italian Peasants resting by 
the Roadside." 

I ft 7i in. X I fl. 4 in, Vn. 
662. "Neapolitan Peasants resting 

at a Fountain." 3 ft 5^ in. X 5 ft 

The latter painted in Rome in 
1859. Bequeathed by Mrs. Hus- 
kisson. 
604. "Dignity and Impudence.' 

Sir E. Landseer. B.I. 1839. 

Portrait of an old bloodhound 
of the Duke of Grafton's breed. 

Bequeathed by Jacob Bell. 

• Explanation.— The letters "R.A.," "B.I.," or "S.B.A.," with a date, 
indicate the year of exhibition in the Royal Academy, British Institution, or 
Society of British Artists. "Tn." indicates that it formed part of the "Vemon 
Collection " lately removed from South Kensington, 

The position ol every picture is marked on the plans at the head of each chapter. 

The dimensions are given "sight size;" not reckoning canvas under frame. The 
iuight is given first in alt cases. 
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449. " iJr. T^UoUon administering the Sacrament to Lord William 
Rttssell at the Tower" the day previous to his execution ; his wife, 
Lady Russell, is kneehng beside him. A. Johnston. R.A. 1S45. 

Vn. 

M. Taine in his Notes on England points to this picture as a 
feir representation of the Enghsh School oigmre painting ' 
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428. ^Country Cousins." R. Redgrave, R.A. R,A. 1845. Vn. 

Two ladies and a gentleman at breakfast; country cousins and 
country dog introduced. The colour and costumes in this picture are 
exceptionally gay. 
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437. " The Fisherman's Home." F. Danby. 3ft.6in.x3ft.6in. 

A promODtory on a lake in rich glow of sunrise. The only work by 

this artist Exhibited in 1846. Vn. 




4ft Jin.X 

" The earth bath bubbles as tbe iratei halh ; 
And these ate of them." 



432. " The South Sea Bubble." 
E. M. Ward, R.A. 



In the centre of this wall is — 



1 Change Alley in 1720. 
R.A, 1S47. Vn. 




62L 



" The Horse Fair." Rosalie Bokheur. 



Fainted 1848. 

A replica of the larger, well-known picture of the same subject. 
Our sketch is made by pennission of Messrs. Filgeram and Lef%vre, the 
proprietors of the copyright. Bequeathed by Jacob Bell. 



Gallery I. 1 1 

Above the foregomg is another picture by a French artist — 
810. "Pardon Day in Brittany." C. Poussin. 4ft. ioin.x loft, 9in. 

Representing an encampment outside the town of Guingamp, on^the 
occasion of the annual Ffite, or " Pardon," of Bon Secours. A crowded 
canvas noticeable for some wonderfully characteristic faces, and varieties. 
of caps and costumes. Fainted in 185 1. Presented by E. Lofit 




419. "Showery Weather F R Lee RA. BI 1834. Vn. 

An effect of sunrise on the sea horses pu 1 ng a cart with nets, 
over the sandhills The three otl er Ian Iscapes by this artist are' near 
at hand; Nos 41S 619 620 




616. "James II in his Palace at Whitehall " receiving the news of 

the landing of the Prince of Orange in 1688. E. M. Ward, R.A. 

R.A. 1850. Bequeathed by Jacob BelL 
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425. "Sir Tiemas\Sfor/,and /lis Daughter;" observieg from the 
prison window the monks going to execution. Sir Thomas More 
was beheaded in 1535. R, Herbert, R.A, R-A. 1844. Vn. 

620. " A Hiver Scene." F. R. Lee, R.A. 

4 ft. iiin,x5ft. 11^ in. R.A. 1855. Bequeathed by Jacob Bell. 
The cattle in this picture are painted by T, S, Cooper, R.A. 
814. " Dutch Shipping and Boats in a Calm ;" near Dort. P. J. Clays, 
of Biussels. 1 ft. I li in, X 2 ft- gin. 

Painted in 1863. Bequeathed by J. M. Parsons. 
See also No. 815, on the north wall, by the same artist 
The principal picture in the south-west comer of the room is — 




427. "A Dam^s School" T Webster, R.A. R.A. 1845 

See also his other picture, m the opposite comer. No 



Vn. 
436, 



Gallery I. 




iTAGE, R.A. Four figures. 
Presented by the painter. 



On either side of the Damis 
School are two of four pictures 
hyT S Good-- 

917 "No NevLs a carefiilly 
painted cabinet picture , and — 

918 'FiiAerman with a Gun 
a coast scene near Berwick 

I ft 3 in X I ft s in 
R.A. 1832. 

The above were bequeathed by 
the paiuter's widow in 1874, His 
other works, Nos, 919 and 378, are 
in this room. 

Above the foregoing is — 
759. " 7^ Remorse of Judas:' E. 
half-length, hfe-size. 

4 ft. 2 in. X 6 fl. 7 in. E.A. 

610. "Bloodhounds and Pups." Charles Landseer, R.A. 

aft. 3iin.x 2fLiiiin. B.I. 1839. Bequeathed by Jacob BelL 
The three other works by C. Landseer, Nos. 408, 611, and 612, 
are also in this room. 

446. " The Pride of the Village." 

J. C. HORSLEY, R.A. 

R.A. 1839. Vn. 

" She never mentioned her lover's name, 
but would lay her head on her mother's bosom 
and weep in silence. In this wa; she was 
seated between her parents one Sunday after- 
noon; the lattice was thrown open, and the 
soft air that stole in brought with it the 
fragrance of the clustering honeysuckle which 
tier own hands had trained round the win- 
dow." — Washington Irving's Skelek-hook. 

420. " T7u Stepping Stones." W. F. Withe rington. 

aft. iiD.X2ft. si in. Vn. 
Landscape, with woman and child crossing a brook ;j. his other 
jnctuie, No. 421, is sketched on next page. 




418. " The Cover Side." F. R. Lee, R.A. 

I ft. 7 in. X ft. in- B. I. 1834. Vn. 
Fainted in 1S39; the d<^s, figures, and game sketched by 
Sir E. Landseer. 




No.4Ji. ift.sb.Xift.ain. 

421. " The Hop Garland:' W. F. Witherington. 

R.A. 1843. Vn. 
619. " Evening in the Meadows." F. R. Lee, R.A. 

3ft. iiin.x4ft. 3iin. R.A. 1S54. Bequeathed by Jacob Bell. 
The cattle in the stream are painted by T. S. Cooper, R.A, 
445. " Amoret, ^mylia, and Prince Arthur^' in the cottage of 
Sclaunder (Slander). F. R. Pickkkscill, R.A. 

I ft. II in.X2ft.ioiin. R.A. 1845. Vn. 
See Spenser's ' Faerie Queene.' 




410. " Z<m £ife-~IIigh Life." Sir E. Landseer, RL 1831. Vn. 



Gallery I. 15 

Above Frith's " Derby Day," appropriately seated in a chair at 
the head of his own gallery, is an interesting life-size portrait of the 
founder of the Vernon collection, who died May 22, 1849, 

416. '^ Portrait of Robert Vernon:' H. W. Pickersgill. Painted 1846. 
4 ft 8 in. X 3 ft 8 in. Vn. 




615. '' The Derby Day." W. P. Frith, R. A. R.A. : 

Tliis picture is well seen in its present place of honour, looking rather 
black in the shadows, and already becoming old-fashioned in the cos- 
tumes of twenty years ago. Sketched by permission of Messrs. Pilgeram 
and Leffevre, the owners of the copyright. Bequeathed by Jacob Bell. 



411. " Highland Music" Sir E. Landseer. i ft. 6i in. X 1 ft. 1 li in. 

B,I. 1830. Vn. 
An old Highlander playing on the bagpipes to five dogs. 

607. ^* Highland Dogs" Sir E. Landseer. i fl. 4iiaXift gin. 
Sketch for Scrope's ' Deer-stalking,' 1839. 

Bequeathed by Jacob Bell, 
435. " Farmyard— Milking Time." T. S. Cooper, R.A. 

3 ft iiiaX4ft 4 in. R.A. 1834. Vn. 
A large landscape, painted near Canterbury ; contrasting curiously 
with Landseer's treatment of the same subject, in the " Maid and the 
Magpie." See also No. 436, by the same artist, on the north wall. 

424. "Interior of a Jewish Synagogue at the Time of th^ Reading 0/ the 
Law." S. A. Hart, R.A. Painted 1830. 3 ft. Sin.xaft. i^in. Vn. 
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618. " The Foundling." G. B. O'Neill. R.A. 1852. 

Parish guardians examining a child found in the streets. 

Bequeathed by Jacob BelL 

43L " The Disgrace of Lord Clarendon" after his last interview with 
the king at Whitehall Palace, 1667. E. M. Ward, R.A. 

I ft. 9 in. X 2 ft. 4* in. R.A. 1846. Vn. 

Lord aatendon is descending the garden steps ; the retiring figure in the 
middle distance, of which the baclc only is seen, represents the king, Charles II. 
Various courtiers, amongst whom is conspicuous Lady Castleraaine, in the Iralcony, 
•re exulting in the disgrace of the fallen minister. — Fepys' Diary. 

This is a sketch for the picture in Lord Northwick's collection, 

373. " Tartar Robbers Dividing their Spoil." Sir W. Allan. 

3fL iin.Xift 8}in. R.A. 1817. Vn. 
Sir W. Allan was a Royal Academician, and fellow student of Wilkie. 

The most prominent picture here is the " Maid and Magpie" whidi 
we have sketched, on the next page, by permission of Messrs. Graves and 
Co., the owners of the copyright On the left of it are two small works — 

919. "Study of a Boy;" seated at a table. T. S.G00D. iiiin. X9iin. 
Bequeathed by the painter's widow in 1874. 

438. "Wood Cutters;" men felling timber in Windsor Forest John 
Linnell. 94 in. X I ft. 3 in. Vn. 

See also No. 439, by the same artist, sketched on p. 18. 
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609. " Tke Maid and the Magpie." Sir E. Landseee. R.A. 1838. 

The story of the pretty milkmaid and the magpie that stole the 

spoon, familiar to us in print and- story ; also in Rossini's opera of the 

' Gazza Ladra.' Bequeathed by Jacob Bell. 

Above is — 
37B. ^^ First Conference between tlu Spaniards and Peruvians, 1531." 
H. P. Brigos. 4 ft. 9 in. X 6 ft. 5 in. R. A. 1 826. Vn. 

378. " The Newspaper; " interior of a cottage, man reading. T, S. 
Good. 9iin.x74in. Vn. 

348. " View en the Coast of Holland ; " fishing-boats off the shore. 
Sir A. W. Callcott.* (iiin.xgiin. Vn. 

Next, on the line, is — 
447. " Dute/t Boats in a Cain,.' E. W. Cooke, R.A. 

ift. 4iin. xaft. 3in. B.I. 1844. Vru 
Sce also No. 448, on the same wall. 

" " Supposed to be a copy from a work by a Dutch master." — Official Catidegiie. 
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439. " The Windmill.' John Linnell. R.A. 1S47. Tn. 

Our sketch suggests a much larger picture than tlie original. 

408. " Clarissa HarloTve in the Spwiging House." C, Landseer, R.A. 

I ft loj in. X I ft. 6i in. S.B.A. 1833. Vn. 

" In a homely bedroom, kneeling in prayer before an open Bible. The drawing 

of a gibbet on the wall, and some other indications, clearly shew the rude nature of 

the ordinaiy occupants of the room." — Richardson's Clarisia Harlowe. 






:.^-y^^ f- 



460. "A Village ffoliday" of ilM iMsa t:\me. F. Good all, R.A. 

R.A. 1847. Vn. 
In the sketch we have only attempted an indication of the 
compositiotL See also No. 451, on the same wall 
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617. " Bibliomania^ W. Douglas, R-S.A. aft ioin.X4ft 2m. 

Interioi of an old bookseller's shop ; " Bibliomaniac conversing 

with Bibliopole." Painted 1852. Bequeathed by Jacob Bell. 




413. " Peace," Sir E. Landseer. Vn. 

{See companion picture on next page) 

In the centre of the north wall, well preserved under plate glass, is 
the popular picture — 




" The Play Scene in HamleiP D. Maclise. R. A. 1842. Vn. 
" There is a play to-night before the king ; 
One scene of it comes near the circvirostance 
Which I have told thee of my father's death,"— .ffiimi/. 
Madise was an exhibitor in the Royal Academy in 1829, when 
onfy nineteen years of age; he was made an R.A. in 1840, when he 
exhibited "Malvolio and ike CounUss," the picture sketched on p. 25. 
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His cartoons for the decoration of the Houses of Parliament can be 
seen at Westminster on Saturdays. 




414. " War." Sir E. Landseer. Vn. 

"Peace" and " War" were exhibited in the Royal Academy in 1846. 
The scene of the first is the coast near Dover. They are sketched by 
permission of Messrs. Graves and Co., the owners of the copyright. 

Above Maclise's "Hamlet" is a large classical landscape, added 
to the National Gallery in February 1877. 




1029. " The Tanple of Pastum." William Linton. 

Bequeathed by the painter,i876. 
Above Landseer's "Peaee" is an interesting sea-piece by a Belgian 
painter — 
815. " Dutch Boats lying in the Roads of Mushing." P. J. Clays. 

2 ft. 5 in. X 3 ft 7 in. Painted 1870. Bequeathed by J. M. Parsons. 

456. " A Capuchin Friar!' K V. RipPiNGiLLt Study of a head in 

proMe. 2ft. 3in.xift. iiin. Tn. 



Gallery I. 
Above Landseer's " War " are — 
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444.' " Setfu; from 'ZeDiaileBtn/eux.'" A. L. Egg. R. A. 1844. Vn. 
" Patiicio and his two friends having breakfasted at a tavem, called for the 
reckoning, which amounted to fifty reals. As he liad but thirty in his purse, he 
was forced to leave in pawn his ros&ry," &c — Le Sage's Dtviion Twb Sticks. 

451. " TTie T%red Soldier;' resting at a roadside well. F. Goodall, R. A. 
2ft. 3iin.X3ft. R.A. i 




612. " The StKking of Basing Souse." C. Landseer. R.A 1836. 
" Basing House, in Hampshire, was stormed by Cromwell's soldiers on the morning 
of the 8th October 1645. The rooms and chambers in both booses, completdy 
fnniiihed, afforded the soMiecs gallant [ullage," — Ctvmmtlliana, 

Bequeathed by Jacob BeU, 
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601. " Geraldine ;" a lady at her toilet; standing, half-iength figure, 
life-size. Sir W, Boxall, R.A. 

3 ft. 9 in. X 2 ft. 8J in. R.A. 1850. Presented by John Kenyon. 



446. 



' The Boat-house ; 



a coast sketch. E. W, Cooke, R.A. 

I ft. 4i in. X I ft. Si in. Vn. 




436. " Cattle, early morning." T. S. Cooper, R.A. 

The Cumberland hills, mist clearing off. R.A. 1847. Vn. 



456. " Council of War at Courfray." L. Haghe, Water-colour 
drawing; dated 1839. 2ft.6in.x3ft ain. Vn. 



I npurtmenl iu the Town Hall, Courtray, 



"The council seated at a lable in 
with richly carved chimney .piece." 

In the centre of the north-east comer is — 

605. " The Defeat of Comtis." Sir E. Landseek. 2 ft. lox 5 ft. 6 in. 

Deep skill'd in all his mother's witcheries ; 

And here to every thirsty wanderer 

By sly enticemeat gives his baneflil cup. 

With many munnnrs mix'd, whose pleasing poison 

The visage quite transforms of him that drinks, 

And Ihe inglorious likeness of a beast 

Fixes instead . . . . " 

—Milton's Comiu. 

Group of figures in a wood ; women v/ith the heads of beasts. A 
sketch painted for the Queen in 1843 for a fresco in the summer-house 
of the garden of Buckingham Palace. Bequeathed \>y Jacob Bell. 
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426. " Going into School;" also 

called " Tfu Truant," T. Webster. 

R.A. 1836. Vn. 

Next, a fii>e architectural subject — 
400. "Interior of Burgos Cathedral, 

North Transept." D, Roberts. 

1 ftSixiii-in. Painted 1835. Vn. 

Above is — 
611. " The Pillaging of a Jew's 

House" in the reign of Richard I. 

C. Lands EER, 
4ft. ioiin.x6ft..siiL R. A. 1839. 

The remaining pictures in Gallery I. ar^ four well-known works 
by Sir E. Landseer ; the first three bequeathed to the nation by Jacob 
Bell. 




eo8. 



' Alexander and 




Sir E. Landseer. R.A. 1848. 



603. " The Sleeping Bloodhound" Sif E. Landseer. 

3 ft sin. X 4 ft I in. B.I. 1835. 
" ' Countess,' ihe houod here represented, sleeping on the top of a. bilustrade at 
Wandsworth, one Snnday evening, fell a height of twenty-three feet, and died on the 
same evening. On the next morning she wiis carried to St. John's Wood, in the 
hope that Sir E. Landseer would make a sketch of her as a remioiscence of an old 
favourite." This Landseer did, and painted the picture in four days. (See Official 
Catalc^^e.) 

On the next page is a portrait of " Old Betty," a bay mare belor^- 
ing to Mr. Bell, " standing in a way peculiarjto her, without a halter, as 
she would not tolerate one." 
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606. "Shoeing the Bay Mare." Sir E. Landseer. R,A. 1844. 

The last picture is historically interesting, representing as it does the 
field of Waterloo and the familiar figure of the ' old Duke ' on horseback, 
conversing with the Duchess of Wellington, then Marchioness of Douro, 

415. " A Dialogue at Waterloo" " But 'twas a famous victory." Sir 
E Landseer, 6 ft. 3 in. x li ft. 7^ in. R.A. 1850, Vn. 

The Duke is supposed by the painter to quote the following lines 
from Southey's ' Battle of Blenheim ' : — 

" And everybody priised the Duke, 

Who snch a fight did win. 
' But what good came of it at last ! ' 

Quoth little Pelerkin. 
* Why, that I cannot tell,' said he, 

' But 'twas a famous victory.' " 
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O/kiiii. " How now, Malvolio 
Mahwlia, " Sweet ladj, ho, ho I " 



{See nexlpage.) 
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423. "Maivotio and the Countess." D, Maclise. R.A. 1840, Vn. 
A set scene from 'Twelfth Night ;' trim cut hedges, marble pave- 
ment, peacocks' plumes, and lilies, Malvolio, in yellow stockings, 
salutes the Countess. 

743. " Portrait of Dr. Brewster." Sir J. W. Gordon, President of the 
Royal Scottish Academy, Painted in 1864. 4 ft. i^in.xsfL 3iin. 




401. "ChaiKcl of Church of St. Paul, Antwerp." D. Roberts. 

Painted 1848. Vn. 
"A fine example of this painter, of which our sketch conveys a general 
idea. See also No. 400, in Gallery I. 

453. " Interior of a Highland Cottage." Alexander Fraser, 

aft aJin.xzfL 11 in. Vn. 

791. ''TktNun;" half-length life-size. H. W. Pickersgill. 

2 It 1 1 in. X 2 ft 3 in. Presented by the painter in 1868. 

443. " Fruit;" pine-apple, grapes, melon, and wicker basket 
George Lance. zft4in.X3ft. E.I. 1848. Vn. 

There are three examples of Lance; the two others, Nos. 441 and 

442, are on the north wall of this room. 
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Next are two Leslies — 




402. " Sancho Panza in theAparimatt of the DueJussr _ C, R. Leslie. 

"A repetition, with some alterations, of a picture painted in iSzjj 
for Lord Egremont" R.A. 1844. Vn, 



403. " Uncle Toby and Widow \ 
Wadman " in the sentry box 
C.R. Leslie. R.A. 1831 Vn 

" ' I protest. Madam,' said my uncle 
Toby, ' I can see nothing whatever in 
your eye.' 

'"It is not in the while,' laid Mrs. 
Wadman. My uncle Toby looked m t,ht 
and main [nto the pupil." 

Said to be a " portrait of 
Bannister, the comedian ; " the quo 
tation from ' Tristram Shandy indi 
cates the motif oi the pictm^, which 
has often been misunderstood. 



367. 



The Infant Bacchus Sir 
M. A. Shee. Life-size nude 
figure of child with grapes 
2ft. 34in.X2ft iiiin Vn 
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377. "Falslaff and Mistress Ford" George Clint. 

aft. 5 in. X 2 ft. Vn. 
"The scene represents n room in Ford's house, the moment when Mis. Page 
goes to hide, and FatstafT enters and finds Mrs, Ford alone." 

The only woit by this artist. 

398. " Haidk;'" a Greek girl; bust, life-size. Sir C. Eastlake. 

2 ft. r in. X I ft. 8 in. R.A. 1831. 

The south wall is principally occupied by a group of Ettys. In the 
centre are the graceful lines and gay colouring of — 




No J5fi. 



366. " Youth on Ihe Prow and Pleasure at the Helm." Wm. Etty. 

R.A. I S3 2. Vn. 
, " Fair laughs the mom, and soft the Zephyr blows. 

While, proudly riding o'er the aiure realm. 
In gallant trim the gilded vessel goes. 

Youth on the prow, and Pleasure at the helm." 

Gray. 
On the left are — 
362. " Christ a/>pearing to Maty Magdalen." Wm. Etty. 

ift.2iin.X2ft.i in. B.I.1834. Vn. 
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358. " The Imprudence of CandauUs, 
King ef Lydia." Wm. Etty. 

I ft. si in. X I ft. lo in. Vn. 

359. ''The Lute Player:" Wm. 
Etty. R.A. 1833. Vn. 

On the right are — 
364. " Window in Venice during a 
Festa" Wm. Errv. 

iftiiiin. ift.74in. 
R.A. 1831. Vn. 



Wh. Etty, 
R.A. 1838 




Vn. 

365. " The Magdalen^ Half-length 
figure. Wm, Etty, 

I ft. 7 in. X I ft. R.A. 1842. Vn. 

614. "The Bather;" "at the doubtful 
breeze alarmed," standing knee-deep 
in a pool Wm. Etty. 
aft. i4in. Xift 74in. R. A. 1844. 

A delicately finished cabinet picture, on the line. And, last of this 
richly coloured company, hung abovey Youth on the Prow" is — 

366. " Female Batliers surprised by a Swan." Wm, Etty. 

Circular; 3 ft. ziin, diameter. R.A. 1841. Vn. 

The two following landscapes, hung aloft, may here be noticed 
together : — 
347. "Dutch Ferry" peasants waiting the return of the passage boat. 

Sir A. W. Callcott. aft. a in. X3 ft, i in. R.A. 1834. Vn. 

341. " Coast Scene." Waiting for the boats. Sir A. W. Callcott. 

2ft. 34in. afL iiin. Vn. 
A jetty and sea-wall, with a few figures and horses ; low water. 

Next, on the line, is one of two pictures by H. P. Briggs; 
more noticeable for dramatic interest than for colour. 
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W^ ~' 



No. 376. 



" honey nuise, what news? 
Hast Ihou met with him? .... 
Nay, cume, I pray thee, speak ; good, good nurse, speak." 

Romto and JuHet, act ii. scene 5. 

376. " Juliet and Nurse." H. P. Briggs. E, A. 1827. Vn. 

349. " The Flower Girl." Portrait of the artist's daughter, with 
jet-black ringlets, in Florentine costume. H, Howard. 

3 ft. 2 in. X 2 ft. Vn. 
Howard was Secretary to the Academy in i8ri, and Professor of 

Fainting in 1833. He exhibited 257 works in the Royal Academy. 

The south-west comer of this room is occupied by a large land- 
scape — 
898. " Lord Byron's Dream." Sir C. Eastlake, 

3 ft. 9 in. X 5 ft. 6 in. R. A. 1829, 

Ruined pillars, cypresses, mountains, a distant view of sea, and — 

"... By his sleeping side 
Stood camels grazing, and some goodly steeds 
Were fastened neat a fountain ; and a man , 
Clad in a flowing garb did watch (he while. 
While many of his tribe slumbered around." 

The two other pictures by Eastlake, Nos. 397 and 399, are in the 
comers of this room. Above is — 

337. " Cufid Disarmed." W. Hilton. 

2 ft. 4* in. X 2 ft. 1 1 in. R.A. 1828. Vn. 
Cupid struggling with a nymph who has seized his bow. 
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388. "Zf Chapeau de Brigand' Thomas Uwins, R.A. 1843. Vn. 

TJwins exhibited, in his time, 102 pictures in the Royal Academy. 
He was keeper of the National Gallery from 1847 to 1855. 
See also Nos. 387 and 730, on the same wall. 




aft.sm.Xift.gHn. 



600. " The Blind Beggar'' J. L. Dvckmans. Painted at Antwerp, 
1853. The artist's only work. Bequeatlied by Miss Jane Clark. 

352. " The Prawn Catchers." Wm. Collins. 

1 ft. 3* in. XI ft. la^in. R.A. 1831. Vn. 
Boys on the sands, fishing at lofr water; village in the background. 
See also No. 351, in Gallery III. 



324. "Dowager Countess of Damtey." Sir 
Thomas Lawrence. "Unfinished por- 
trait. Vn. 

Next should be noticed two of the four 
works by Stanfield ; the first a large canvas, 
on the line, representing Dutch shipping, 
wind, and tide ; a painting full of movement 
and reality, of which our sketch gives a slight 
idea. 




404. " Entrance to the Zuyder Zee!' 
(Sketched on next page.) 



Clarkson Stanfield. 

R.A. 1844. Vn, 
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And above, near the door — 
405. " The Battle of Trqfaigar." Clarkson Stanfield. 

I ft. 3i in. X 2 ft 7i in. Painted 1833. Vn. 

A sketch for the large picture in the United Service Club; re- 
presenting the victory of Lord Nelson over the combined French and 
Spanish fleets, October 21, 1805. 



339. " Wood Nymph;" a study. Thomas Phillips. 

2 ft. 3 in. X 2 ft. II in. Vn. 

Phillips' principal works were portraits. He succeeded Fuseli as 

Professor of Painting in the Academy in 1825, and exhibited 339 pictures. 

His only other work here is a portrait of Wilkie, No. 183, on the west 

wall of Gallery HI. 

384. "The Philosopher" 
(called also "Galileo and 
Archimedes "), Henry 
Wyatt. AfancyportraiL 
2 ft. 6 in. X 2 ft. 
R.A. 1832. Vn. 
See also No. 383, on the 

412. " The Hunted Stag.' 
Sir E. Landseer. 

R.A. 1833. Vn. 
Sketched by permission 

of Messrs. H. Graves & Co. 
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\Entrance to Gallery /.] 




AQ^."Spane K ng Charles Brad S r K Landseer. B 1 1845 Vn. 
The two pet spaniels with blue ties which belonged to Mr. Vemon. 
326. " Portrait of Miss Stephens " {a singer at Covent Garden Theatre, 
afterwards Countess of Essex). J. Jackson. 

2 ft. 5 in. X 2 ft i in. R.A. 1822. Vo. 
The two remaining landscapes by Stanfield are here near tt^ether. 
406/ " The Lake of Como." Claekson Stanfield. Painted in 1826. 
ift 6iin.X2ft. 6t in. Vn. 




407. " Tlte Canal of the Gmdecca " 



CiARKSON Stanfield, 
Painted 183 
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369. " The Prince of Orange, afterwards William III., landing at 
Tcrhay;" November 5, 1688. J. M. W. Turner. 

2ft iiiin. X 3ft. iiiin. R-A. 1832. Vn. 

This fine picture, painted in 1832, may be noticed in connection with 
Galleries IV. and VI., which are entirely filled with Turner's works. 
Above the Turner, contrasting strangely in colour and treatment, but 
tedolent of purple grape and rich fruits of the South, is — 




No. 317. a ft. s* lo. X 4ft- "iin- 

387. " 7^ Vintage." T. Uwins. R.A. 1848. Vn. 

Next are four, not very important, figure subjects— 

417. "A Syrian Maid;" contemplating flowers. H. W. Pickerscill. 
Half-length, life-size. zft. iiin.X2ft. 3iin. R-A. 1837, Vn. 

383. " Vigilance;" a, girl asleep on a sofa ; a dog awake. H. Wyatt. 
I ft. li in. X ii4 in. R.A. 1836. Vn. 

354. " T^ Window;" a Dutch girl looking out of window. G. S. 
Newton. i ft. 3 in. x 11 in. RL 1829. Vn. 

344. " J2« Beni^ted Traveller; " a barefooted wanderer with a child 

on his back. Sketdi for picture in R, A. 1832. Sir A. W. Callcott, 

6in.xsin. Vn. 

397. "Christ lamenting ever Jerusalem." SirC. Eastlake. R.A. 1841, 
A repctitioa of a picture exhibited in R.A. 1841. Vn. 
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Above 
730- " Sir Guyon fighting far Timptrance.'" Thomas Uwins. 

2ft. 4iii. xsft. 6in. R.A. 1849. Bequeathed by Apsley Pellatt 

Nearly the whole of the north wall (on which there is no work of 
great interest) is occupied with one canvas — 




688. " Landscape with Cattle" Life-size. James Ward. B.I. 1833. 

This painting was undertaken in emulation, it is said, of Paul 
Potter's large picture of a bull, at the Hague. It was purchased from 
the painter's son, Mr. G. K. Ward, in 1862, for ;f 1500. 

On the left are three small subjects, almost eclipsed by the fore- 
going— 

343. " J^ Wooiim Bridge." Sir A. W. Callcott. gin-Xift. Vn. 

■o 1 
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44L " A Basket of Fruit; " pine-apple and bird's nest G. Lance. 

I ft. 5i in. X I ft. 8i in. B.I. 1834. Vn. 
361. " Study for a Head of Christ." William Etty. 

I ft. 6i in. X I ft. 2i in. Vn. 

On the right — 

342. "Landscape with Cattle." Sir A. W. Callcott. 

6 in. XI ft. I in. Vn. 



No. 441. 

442. " Jied Cap." G. Lance. 
323. " The Raffle for the Watch: 
R Bird. 





B.I. 1847. Vn. 

Scene in a country public-house. 

ift. 8 in.xift. Miin. Vn. 

73L " Loch-ari'Eiian, Inverness- 
shire," B.ev. J. Thomson. 

sit, ioin.X4ft. 4in. 
Painted 1855. Bequeathed by 
Mrs. L. Thomson. 

374. " The Column of St. Mark, 
Venice." R, P. Bonington. 

ift. 5iin.Xift. aiin. 
B.L 1826. Vn. 

399. "Escape of the Carrara 
Family from the Pursuit of the 
Duke of Milan, 1389." Sir C 
Eastlake. R.A. 1850. Vn. 



No 399- Hf '"I Xii* 4U> 

357. S^dy of a Man in Persian Costume:' William Etty. 



ift.3*ir 



B.L 1834. Vb. 
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365. " Duli Iteading." Andrew Geddes. io in. x i ft. i in. Vn. 
Portrait of Terry, the actor, and h s w fe the s'ster of Patrick 
Nasmyth. The only work by this art st 

440. " The Gouty Angiei 
Lane. 

I ft. 4 in. XI ft. loin. 



t, kept from the 
banks by an attack of gout, is angling 
home in a tab." 



420. "The Pathway to the Church 

T. Creswick. 

Painted 1839. Vn 

Landscape, with a girl in fore 
ground; not a very good example 
of the painter. 




Next in order interesting to students, for colour and technical 
qualities, are four excellent examples of Mulready; a painter who 
seldom completed more Jiin one important work in a year. No. 394 
is one of his earhest and No 396 one of his latest works. 




396. ^ Crossing the Sard." Wm. J. Mulreadv. R. A. 1842. VH; 
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396. " TheYoung Brother." Wm. J. Mulready. R.A. i8sT. Vn. 

394. " Fair-time." William J. Mulready. 

2 ft 7 in. X 2 ft. 2 in. ILA. 1809. Vn. 

" Two tipsj men returning from ihe faii ; one giving halfpence to some bojs, the 
Mber dandng before the door of a cottage." 



- "Wl€m^W'%'- 



" The Last Ik." Willi.mh J. Mulreadt. R.A. 1833. Vn. 
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Above No. 396 is— 




^0.386. 3ft.i.Ho. X5ft-«io- 

386. " The Council of Horses'' James Ward. RA 184& Vn. 
HoTses in debate ; iUustratiiig Gay's fable. 

362. " Mead 0/ a Negro." life-size. John Simpson. 

Circular; 1 ft. loin. diameter. Vn. 

462. " The Frugal MeaJ." J. F. Herring. Painted in 1847. Vn. 
The only work by this artist 
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aaUery IIL— British SohooL Period, 1800-1840. 




In Gallery II. we have seen the Ettjrs and Mulreadys grouped 
together, as far as possible, for separate examination. In this gallery 
are paintings of a somewhat earlier date and in soberer qualities of 
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colour. Commencing with several WUkies, which can be examined 
together, we find, on the left of the door leading from Gallery V, — 
92L " Sketch of Blind Maris Buff." Sir David Wilkiz. 

I ft. X I ft- 6 in. R.A. 1812. Bequeathed by Miss Bredel. 
The large picture is in the Royal Collection. 

329. " The Bagpiper." A small half-length. Sir David Wilkie. 

ioin.x8in. B.I. 181 3. Vn. 
23L "Portrait of Thomas Daniell" landscape painter and engraver. 
Sir David Wilkie, 

aft. 6 in. X I ft. 1 1 J in. Bequeathed by Miss M. A. Fuller. 
326. " The First Earring:' Sir David Wilkie. 

aft. Sin.xift. iiiin. R.A 183S- Vn. 
One of Wilkie's later works ; a mother " holding her child whilst 
she is having her ears pierced ; " another record of the barbarous 
custom of boring ears for ornament 

In the centre of this wall is the popular Village Festival we 
only give a general indication m the sketch 




122. "The Village Festival" Sir David Wii.kie. 

Painted in 1811. Purchased by Parliament in 1824. 

On either side of the above — 
90. « The Blind Fiddler:' Sir David Wilkie. 

Fainted in 1807. Presented by Sir G. Beaumont in i8z6. 
and — {Sketched on opposite pa^,) 
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241. " ITu Parish BeadU." Sir David Wilkie. 

Painted in 1822. Bequeathed by Lord Colbome. 
The arrest of vagrants. A great contrast in style and treatment to 
his earlier and greater works. 

The remaining pictures by Wilkie, Nos. 330, 894, and 332, are in 
this gallery, and No. 331 in Gallery V." 

Turning back to — 
336. " Study for the Head of a Monk." William Hilton. 

I ft 7i in. X 1 ft. 2 in. Vn. 
which may be noticed with Nos. 334 and 335, on the same wall, we 
come to — 
813. "Fishing Boats in a Stiff Breae." J. M. W. Tdrner. 

2 ft. 3* in. X 2ft.iiiin. Bequeathed by J. M. Parsons in 1870, 

An early work (1801), in the style of Vandevelde, a Dutch painter. 

784. "Portrait of William Siddons" (husband of the actress). 

JoHK Opie. 2ft.6in.x2ft.1in. 

See also the one other painting by this artist, " Troilus and Cres- 

jida," on the west staircase ; p. 59. 

126. "Pylades and Orestes brought as Victims before Iphigenia." B. West. 
3 ft. 4 in. X 4 ft. 2 in- Presented by Sir G. Beaumont in 1826. 
An early work of this painter, containing thirteen figures. 
^22. " A Child with a Kid." Sir T. Lawrence. ' 

4ft 8in.x3ft. i4in. Painted in 1800. Bequeathed by I^y 
G. Fane in 1875. 
A strangely "mannered" portrait of the little Lady Geoipna, !^;ed 
five, standing by a stream with a tub of clothes, and a kid in the water 
near her. 

* Wilkie's statue in marble by Joseph, witli bis palette let into the side of the 
pedestal, is «t the foot of the west st^rcase. 
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899. « Woody Landscape, 
yitw on the Nullah, Ben- 
gal" T, Daniell. 

J ft 2i in. X 4 ft- 6 in. Painted 
in 1827. Bequeathed by 
Mrs. Mansfield 
Travellers crossing a. 

bridge; biiilt by the Sultan 

Sujah in the 17th century. 

Returning to the line — 
3B3. " YorUk and the Gri 

sette." G. S. Newton. 

R.A. 1830. Vn, 

The interior of a hosier's 
shop ; Vorick purchasing 
gloves. 

" They were all too large ; the beautiful griselle 
my hand) it would not alter the dimensions. "—Sterne's Sentimental yournty. 

It is interesting here to note how the above custom, robbed of its 
picturesqueness, prevails in our own day. 





119. ^^ Landscape, with Jaques and the Wounded Stag^ from Shake- 
speare's ' As You Like It,' act ii. Sir G. H. Beaumont, Bt 
" A woody landscape representing a scene in the Atdennet ■ . . . Jaques 

(reclining under the shade of an oak in Ihe'ror^TOond." 

Painted in 1819, Presented by the Dowager Lady Beaumont, 1828, 
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785. " Fertrait cf Mrs. Siddom" (life-size). SirT. Lawrence. 

aft. 6m.X2ft. I in. Bequeathed by her daughter, Mrs. Cecilia 
Combe, 1818. 
120. " Portrait of Nolkkens" sculptor. Sir W, Beechey. 

2ft.6in.x2ft.1in. Presented by the Rev. R. E. Kerrick. 

Next are several cicamplcs ot Stothard, which may be looked at 
together. 




317. "A Greek Vintage;" a dance in the vineyard. T. Stothard.- 

R.A. rSai. Vn, 
One of the most characteristic paintings by this artist His illus- 
trations to Rogers' poems and his picture of the " Canterbury Pilgrims" 
are amongst his best known works, early in this century. 

318. "A Woodland Dance ;" fgte champStre. T. Stothard. 

1 ft. 10* in. XI ft. 6 in. R. A. 18 18. Vn. 

321. " Intemperance — Mark Antony and Cleopatra;" with other figures. 
T. Stothard. 

Sketch for a large picture ; painted in 1802. i ft. 8 in. X ft in. 

Vn. 

322. "A Battle;" men and horses, A sketch. T. Stothard. 

1 ft. I r in. X 2 ft. 2 in. Vn. 
See also Nos. 319 and 320 (an excellent example), both in this room. 

Above the " Greek Vintage" we have passed a living portrait of the 
architect of the Bank of England, and founder of the Soane Museum in 
Lincoln's Inn Fields, who died in 1837. 
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17L " Fortran of Sir John Soam, JCnf." J. Jackson. 

2ft.6m.x2ft.1in. Presented by the British Institution, 1839. 

See also Nos. 326 and 124, by the same artist. 

Next are three Turners, painted in his " second style," which should 
be examined in connection with his other works in Gallery IV. and 
GaUery VI. 

370. " Venice, the Dogana, Duml Palace, &'<:." J. M. W. Turner. 

I ft. 8 in. X 2 ft. Sin. R.A. 1833. Vn. 




371. " Lake Avernus, the fates aiid the Golden Bough:' J. M. W. 
Turner. R.A. 1834. Vn. 

372. " Venice; Ike Canal of t/ie Giudecca." J. M. W. Turner. 

2 ft. X 3 ft R-A. 1834. Vn. 
346. " Entrance to Pisa from Leghorn." Sir A. W. Callcott. 

3 ft. 6-iin.x5ft.4iin. R.A. 1833. Vn. 
View on the Amo, with a portion of the quay and ancient tower. 

183. " Portrait of Sir David Wilkie." Half-length, hfe-size. Thomas 
Phillips, 
3 ft. 3 in. X 2 ft. 2 in. Painted in 1829. Presented by the painter in 



Two small pictures hung below are the only, but excellent, examples 
of the painter. 

380. " A Cottage," formerly in Hyde Park. P. Nasmyth. 

ui in. XI ft 3 in. Painted about 1807. Vn. 
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381. " The Angler's Nook ; " a. woody landscape, with a man fishing in. 
a brook. P. Nasuyth. i li in. x i ft 3 in. Vn. 

[Entrance to Gallery //.] 

319. " Cupid caressed bv Calypso and her Nymphs " T Stothard. 

ift 3imXift RA 1814, Vn. 




No. 3SI. = ft- 3tin.X a ft. Ii* in, 

351. " As Happy as a King:" W. Collins. Vn, 

A repetition of the picture in the R,A. 1836. llie above slight 
sketch may recall the movement and vivacity of the original. 

368. " Portrait of Thomas Morton," dramatist. Bust, life-size. Died . 
March 28, 1838. Sir M. A. 
Shee, 

2 ft. 6 in. X 2 ft. I in. Vn, 

379, " Landscape, two Lydtm 
Peasants." W. J. Muller, 

Painted in 1839. Vn. 
The only work of an artist 

who was distinguished at an eaxly 

age for his sketches of Eastern 

life. 

Near the above are collected three examples of Crome (Old 
Crome), painted between 1807 and 1818, including the well-known — 
689. "Aiousehold Heath, near Norwich;" an extensive view of un- 
dulating moorland. John Crome. 3ft. 7in.><5ftiiin. 
Purchased at the Intemational_£xhibition, 1862, for ;f 430. 
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926. "-The Windmill;" another fine view near Norwich. John 
Crome. 
3 ft. 7 in. X3 ft. Purchased from the Lewis fund, in 1875, iix £,2^1, 

897. "^ View at Chapel Fidds, Norwich :'" an avenue with figures 
and cattle. John Crome, 

2 ft. S in. X 3 ft. 7 in. Bequeathed by H. F. Chorley in 1873, 




340. " Dutch Feasants returning from Market." Sir A. W. Callcott. 

R.A. 1834. Vn, 




336.~ " The Meeting 0/ Abraham's Servant with Mebekak at the Well." 
W. Hilton. R.A. 183$. Vn. 
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350. " TTie Dead Robin." H. 
Thomson R.A. 1809, Vn. 

The only picture by this artist, 

who exhibited 76 pictures in the 

Academy between 1800 and 1825. 
In the centre of the north wall 

IS a large battle picture, with figures 

on a small scale — 

391. '■'Battle of the Borodino;' 
September 8, 1812. "To the 
nght, Napoleon, dismounted, is 
watching the result of an attack 
made on the great redoubt of 
the Russians." G. Jones. 
4 ft. X 7 ft R.A. 1829. Vn. 



On the same wall are three smaller works by the same artist — 

389. " 7^e Burning Fiery Rir- 

naee." Nebuchadnezzar, pointing 
to Shadrach, Meshek, and Abed- 
nego, walking in the furnace. 
G. Jones. 

2 ft. iiiin.X2ft 3Jin. 
R.A. 1832. Vn. 




192. " Tmn 
G. Jones. 
3 ft. X 2 ft. 4 in. 



Satl, Utrecht:' 



390. " Lady Godiva," preparing 
to ride through Coventry. G. 
Jones. R.A, 1833. Vn. 



No. 800, " The Relief of Lucknow" the remaining picture by this 
artist, will he found at the bottom of the west staircase, near the 
entrance door. 



In prominent positions on this wall are the two well known land- 
scapes by Constable, which we have sketched on the next page; 



Gallery III. 49 

327. " The Valley Farm." View of a farmhouse on the bank of the 
Stour near East Bergholt, Sutfolk. John Constable. 

R.A. 1835. Vn. 




130 Tlie Cornfield English landscape with a cornfield seen 
between two groups of trees ; shepherd boy and sheep by a stream 
in the foreground, John Constable. 

Painted in i8z6 ; purchased for the National Gallery, in 1837, by 
an association of gentlemen. 

Three other pictures are ranged above — 
799. "Perirait of a Lady as Hebe:' Half-length, life-size. B. West. 
4 ft. 3 in. X 3 ft. .3i in. Bequeathed by her daughter, Miss H. Worrell. 

121. " Cteomhrotus ordered into Banishmml" by Leonidas IT., King of 
Sparta. B. West. 
An early work ; a composition of thirteen small figures, 

4 ft. 6 in. X 6 ft. R,A. 1770. Presented, in 1827, by W, Wilkins. 



233. " Portrait of the Right Hon. William Pitt." Lai^e half-length. 
Died January 23, 1806. J. Hoppner. 

4ft.8in.x3ft.8in. Presented by Mr. G. Moffatt. 
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Next, on the line, is another work by Hoppner — 
900. " Portrait of the Countess of Oxford.' J. Hoppner. 

a ft. 6 in. X 2 ft. Painted 1797. Bequeathed by her daughter, 
Lady Langdale. 
His remaining portrait (No. 133) is in Gallery VIII. 
330. " A Woody Landscape." Sir D. Wilkie. 

9in.X9in. Painted in 1822, Vn. 
320. "Diana and her Nymphs bathing." T. Stothard. 
An excellent example of the painter. 

ift. 8io. xzft. R. A. 18 1 6. Vn. 
33B, " Study for the Head of a Monk." W. Hilton. 

I ft. 74 in. X I ft. a in. Vn. 
Shonld be noticed in connection with No. 336 (same subject) and — 
384. " Study of a Head for Edith." W. Hilton. 

I ft. 7^ in.X2ft. li ia. 
AH three on the east wall. 

[Entrance to Gallery IV.] 




No.e«. ,ft,(m.>;5ft.4tin. 

894. ""John Ji^nox preaching-" before the Lords of the Congregation, 

in the church of SL Andrew, Fifeshire, June 10,1559. SirD. Wilkie. 

R.A. 1832. Purchased in 1871. 

386. " Zaie and Tower, De Tabky Park." James Ward. Cattle 
in foreground. 3 ft. x 4 ft- 4 in. Painted in 1814. Vn. 

In the centre is a prominent portrait, full-length, life-size — 

677. " Portrait of Lewis, the Comedian ;" as the Marquis, in the ' Mid- 
night Hour.' Sir M. A. Suee. 7ft.9in. X4ft9iii. R.A. 179a. 
Bequeathed, with a sum of money, by the actor's youngest son is 1849. 
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Near the foregoing is an early, and excellent, landscape by Sir A. W. 
Callcott— 




346. ^"■Tlie Old PUr, Little Hampton" Sir A. W. Callcott. R.A. iSiz. 

And last — 
332. " Pefp-o'-Day Bojls Cabin ;" west of Ireland. Sir D. Wilkie. 

We commenced this gallery with the early Wilkies ; we end it with 
a later work in his changed manner, to which our sketch scarcely does 
justice.* 




at the door of Gallery V., which contains another Wilkie, also 
ih^yworks of Smiike, Hajidon, Gilbert Stuart, &c, we would recommend its ex. 
I next, taking Galleries IV. and VL, the two Turner rooms, together. 
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Gallery IV.— Selection of Turner's Drawings, Sketches; &c. 

Period, 1790-1850. 

The collection of Turner's works in the National Gallery consists of 
loo oil paintings and about looo drawings and sketches. 

In this small, well-lighted gallery are arranged Turner's first, and 
six of his later, paintings, also several frames of sketches and water- 
colours, including fifty-one sepia drawings for the Zider Studi&rum, 
The arrangement may still be regarded as temporary, as the majority 
of his sketches are not yet exhibited to the public* 

* Mr. Ruskin, in his * Catalogue of Sketches and Drawings by J. M. W. Turner ' 
(now out of print), points out that many of Tumer*s sketches, and especially his 
finished drawings, should never be exposed in frames. ** The right way to think 
of them is," he says, ** as forming a precious manuscript which must not be rashly 
exposed or handled ; but which may always be examined without restriction by those 
who are seriously intended." 

For the convenience of students, we have given the catalogue number, and shown 
the position on the walls of every sketch in this room ; their titles will be found at the 
end of the Official Catalogue. The large figures on the plan indicate the oil paintings, 
referred to on the next page. 
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On the south wall are a number of miscellaneous sketches, pencil, 
water-colour, &c., framed together, of which No. 44, " Folkestone from 
the Sea" is one of the finest In the centre of the west wall are 
some beautiful sketches made in Rome in 1819, Nos. 102-110; and, 
on either side, two early water-colour drawings, Nos. 35 and 41. 
Other miscellaneous sketches and drawings are on the same wall ; also 
on the north side, where are fifty-one drawings in sepia for the Liber 
Sliidiorum, or ' Book of Studies.' They are well placed for examina- 
tion, where possessors of Turner's etchings can compare them with 
the originals, to the advantage, often, of the former. 

The oil paintings on this wall are — 
459. " MoonliglU ; a Stttdy at MUlbank." Turner's first picture; 
painted at the age of zz. i li in. X i ft. 3* in. R-A. 1797. 

468. " View on Clapliam Common:' 

I ft. X I ft. S in. Painted about 1802. 

527. "Venice: tlu Bridge of Sighs." aft.Xsft. R.A. 1840. 

On the east wall are two very beautiful, unfinished, works — 
659. " Petworth Park." 2 ft. i in. X 4 ft 8 in. Painted 1 829. 

560. " Chichester Canal." z ft. i in. X 4 ft. Painted 1829. 

And, in the centre — 
534. ^' Approach to Venice." R.A. 1843. 
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535. " The ^ Sun of Venice^ going to Sea^ A Venetian fishing-boat 
putting out to sea ; in glow of sunrise. 2 ft x 3 ft. R.A. 1843. 

These last, though full of originality and power, were painted when 
Turner was approaching what has been called his " period of decline" ; 
at a time, remembered by many, when visitors to the Academy remarked 
with regret how the hand and memory of the artist were beginning to 
fail. 

After examining Gallery VI. (the Turner gallery), we should turn 
back to these Venetian pictures, so full of atmosphere, beauty, and light ; 
for, with all their vagueness, they seem best to express the painter's 
mind. As the brilliant " Sol di Venizia'* spreads her sails to the wind, 
we may see the painter take his last poetic flight. Thenceforth " the 
path lies o'er the sea invisible." 



In the doorway leading from Gallery IV. to Gallery VI. are — 
562. " Harvest Homer An unfinished sketch in oils. 3 ft. x 4 ft. 

465. " Mountain SceneJ^ with castle. 

I ft. 5 in. X I ft. 8i in. Painted about iSoov 

469. " Sea Piece; " a vessel stranded near a jetty. 1 1 in. x 7i in. 

526. " The New Moon;'' sunset near Margate. 

2 ft I in. X 2 ft 7 in. R.A. 1840. 

475. " View of a town'' A sketch in oils. 9^ in. x 13 in. 

37. ^^ Funeral of Sir Thomas Lawrence^ Water-colour. 

Here is also a silhouette, said to be a good likeness, of Turner, taken 
by stealth when on one of his voyages to Margate ; September 23, 1838. 

Turner's remaining pictures are in Gallery VI., excepting No. 479, 
" The Sun rising in a Mist," and No. 498, " Dido building Carthage^'* 
which will be found in Gallery IX.; having been bequeathed 
by him to the nation on condition that they should be hung between 
two Claudes. 

P.S. — A few of Turner's pictures (mentioned in the Official Catalogue) 
are omitted firom these " Notes," because they are not upon the walls ; 
many of his drawings and sketches are not yet exhibited, but they are 
at Trafalgar Square, and can be seen, we believe, by students, on appli- 
cation to the keeper of the Turner Collection. 
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Gallery V.— British SohooL Period, 1790-1860. 

In the centre of the south wall of Gallery V , which is in fact the 
vestibule, or entrance from the staircase to the larger rooms, is — 
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131. " Christ Healing the Sick in the Temple." Benjamin West. 

Figures nearly life-size, in smooth conventional lines ; the accepted 
type of Eastern colour and character fifty years ago. This picture at- 
tracted great crowds on its first exhibition in London. 

Presented by the British Institution, i8z6. 

On either side are two familiar works, each nearly life-size — 
792. " A Woodman and his Dog in a Storm." T. Barker. 

7 ft. 9 in. X 4 it loj in. Presented by R. E. Ix)fft. 

Full-length, life-size. A copy of this picture in needlework may be 
remembered at Miss Linwood's Gallery in Leicester Square, More 
graceful, but not less popular in its, day, was — 
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188. ^^ Portrait of Mrs, SiddonsJ* Sir T. Lawrence. 

8ft. 2iin.X4ft. 8iin. 

Full-length, life-size, in black high-waisted robe ; her arms bare to 

her shoulders, and the black curtains of her hair brought down over her 

brows. Thus we see her painted in Harlowe's pictures. In Gains- 

borough*s portrait. No. 62^^, on p. 75, we have a different rendering. 

Presented by Mrs. Fitzhugh in 1843. 



457. ''The Surprise.'' Claude 

Marie Dubufe. 

R.A. 1828. Vn, 

The only example by this artist ; 
much esteemed by students for its 
colour and technical qualities. 

315. ''The Installation of the 
Order of the Garter'' Benjamin 
West. 

ift. 6iin. XI ft giin. Vn. 

A small sketch, above the fore- 
going. 




No. 457- 



3 ft. fin. X X ft. 81 in. 



220. " Portrait of John Hall',' engraver. Gilbert Stuart. 

3 ft. X 2 ft 4 in. Presented by Messrs. Graves and Co., 1850. 
An interesting portrait, hung rather out of sight See also Nos. 217 
and 229, in the same room. 

[Entrance to Gallery III,'\ 

563. "Jerusalem and the Valley of Jehoshaphat," Thomas Seddon. 

2 ft I in. X 2 ft, 8 in. 

The only example of the artist, and one of the few " pre-Raphaelite " 
works in this section of the National Gallery. It was painted on the 
spot in 1854, when in company with Mr. Holman Hunt in the East 
Mr. Seddon died at Cairo, at an early age, in 1856. Presented in 1857. 

Next is a fine landscape — 
316. " Lake Scene in Cumberland, Evening." P. J. Loutherbourg. 

I ft 4 in. X 2 ft. Painted 1792. Vn, 

217. " Portrait of William Woollett." Gilbert Stuart. 

3 ft X 2 ft. 4 in. Presented by H. Farrer in 1849. 
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793. " The Destruction of Pompeii and Herculaneum" by an eruption 
of Mount Vesuvius, on the 23rd. August 79. John Martin. 

Painted in 1822. Purchased in 1869. 
The only example of the painter of " The Fall of Babylon" " Bel- 

shaszaf's Feast" &c, familiar to us in his engravings of his own pictures, 

676. " t^ew of St. FauTs Wharf" Joseph Axe Sleap. 

Circular; 15 in. Bequeathed by Mr. R. Frankum. 
An excellent water-colour drawing of one of the most picturesque 
views of London from the Thames. The only work by this artist. 

The " line" space on the north wall of this room, under Martin's 
" Pomfeii" and Haydon's " May Day" is largely occupied_by illustrations 
to ' Don Quixote,' by Robert Smirke, one of the earliest of the English 
school of painters. 

762. "Tlie Order of Knighthood Conferred on Don Quixote by the 
Innkeeper." Robert Smirke. ift. giin. xrft 6 in. 

763. " Don Quixote at Home" (painted in brown). Robert Smirke. 

I ft. 9i in. X I ft. 6 in. 

764. " The Curate and the Barber Visit Don Quixote at Home." 
Robert Smirke. i ft. gj in. x i ft. 6 in. 

\Entrance to Gallery IV.] 
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.765. ^' Mawworm, Dr. Ctatiwell, and 
Old Lady Lavtberf" Scene from the 
play of the 'Hypocrite.' Robert 
Smirke. Painted in 1867, 

Old Lady Lambert. "H<nr do yon do, 

Mr. Mawworm I " 
Mnanosrm. " Tbank youi ladyship's axiog. 

I am but deadly pooiish indeed ; the 

world and I can't agree." 

ffypocriu, actii. scene i. 

Next is a frame, containing — 



761. Twelve '^ JUustrations to\Don Quixote." Robert Smirke. 
Each 9i in, X 8 in. ; painted in brown." Engraved and published in 





",* All the works by Smirke were 
presented byCaptain T. Lambertand Mrs. 
Lambert, the painter's granddaughter. 

Turning back to the other side of the 
door, we note a small picture — 



331. ^^ Newsmongers r 

WiLKIE. R.A. 



David 
Vn. 

An old-fashioned group listening to 
one reading the news, in days when a 
newspaper was a rarity. 



On the next page is a sketch of — 

682. '■'Punch, or May Day." B. R. Haydon. 

Painted 1829, Bequeathed by George Darling. 

A very interesting and faithful picture of London street life and 
costume fifty years ago; not well seen in its present position. The 
street " Punch and Judy " might have been painted yesterday. The 
scene is the New Road, near Marylebone Church. 

The other work by Haydon in the National Gallery is " The Saising 
of Lazarus" a large picture on the eastern staircase, which we may sec 
on leaving Gallery VIII. 
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229. " Portrait of Benjamin WesL" Seated on a sofa ; small half- 
length. Gilbert Stuart. 

3 ft. X 2 ft, 4 in. Presented by J. H. Anderdon. 

124. " Portrait of Rev. W. H. Carr." John Jackson. 

2 ft. 6 in. X 2 ft:, i in. Bequeathed 1831. 

Students will notice the two beautiful studies by W. J. Mulready, 
Nos, 154 and 155 (^^rig on either side of the entrance door). Presented 
by the Society of Arts, 1842, 



On the west staircase, outside the doors of this room, are— - 
1026. " Troilus and Cressida." John Opie. Bequeathed by G. Silk. 
" Manto and Tirenas." H. Singleton. 

Bequeathed by the painter. 
" pigure of Ariei." H. Singleton, 
" The Relief of Lucknow." G. Jones. Presented by the painter. 



1028. 



1027. 
800. 
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[ Gallery VL— The Turner Colleotion. Period, 1790-1860. 




The Turner Gallery contains seventy pictures. The most important 
are arranged near the line ; but many are placed too high for examina- 
tion. This long narrow room is crowded almost to the ceiling with 
paintings (see plan) ; many of them are better seen than formerly, but 
many are injured in effect by close juxtaposition- — the style and colour 
of Turner's work seeming especially to demand space and isolation. 
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On the south and east walls will be found Turner's principal works, 
painted between 1801 and 181 9; such as " Calais Pier'' (472), ^^ The 
Shipwreck^^ (476), and " Crossing the Brook ^' (497)- 

On the north and west walls are those painted in his " second 
style," between 1820 and 1839, including such masterpieces as " Childe 
Harold's Pilgrimage'' (516), " The Bay of Baice'' (505), and " Ulysses 
deriding Polyphemus " (508). 

In Gallery IV. we have seen some of the best of Turner's pictures 
in his ** period of decline " ; and we shall find here other fine examples 
of his later work, such as ^^ Burial at Sea " (528; p. 70). 

In our sketches we have selected pictures which represent different 
periods of the painter's work, attempting little more than a faithful 
record of composition ; the marvellous colour and brilliancy of Turner's 
work being beyond description in black and white. 

503. ^^ Rome from the Vatican'' R.A. 1820. 

The figures (too small to be shown clearly in our sketch) represent 
Raphael and the Fomarina in the corridor of the Loggie, arranging 
pictures. The composition is fanciful, but grand and rich in colour. 

522. " Phryne going to the Public Bath as Venus," 

6 ft. 4 in. X 5 ft. 5 in. R.A. 1838. 

The interest here is in composition and colour ; of the landscape, 
with its terraces and towers, Ruskin writes : — 

" Its foliage is exquisite, the invention of interest quite endless, from the inlaid 
marbles of the pavement to the outmost fold of fading hills.'* 

502. ^^ England ; Richmond Hill on the Prince's Birthday'' Figures 
^dancing and making holiday. 5 ft 10 in. x n ft R.A. 181 9. 

509. " The Loretto Necklace," 

A landscape, with the town of Loretto on the right, and one tree 
which half fills the composition. 4 ft 4 in. x 5 ft. 9 in. R.A. 1829. 

520. ^^ Apollo and Daphne." 3 ft 6^ in. x 6 ft i\ in. R.A. 1837. 

The Vale of Tempe. A broad valley, with mountains and temples, 
small figures in the foreground ; the scenery of Greece. 

"Apollo, proud of his achievement in the destruction of the Python (see 
No. 488, on the south wall), laughed at the little bow of Cupid. The winged god, 
to avenge the insult, shot a golden love-dart into the heart of Apollo, and a leaden 
aiTOw of aversion into the heart of the nymph Daphne, who accordingly persisted in 
rejecting the addresses of the great god of archers." 
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533. " The Opening of the WcUhalla, 1842." 

" A Doric temple, erected by Ludwig I., on a hill on the left bank of the 
Danube, near Regensburg. The interior contains 200 marble busts of eminent 

^''""^•" 3 ft. 64 in. X 6 ft 54 in. R.A. 1843. 



637. " Van Tromfs Shallop ; " at the entrance of the Scheldt 

2 ft II in. X 3 ft. II in. R.A. 1832. 

606. ' / " Carthage; Dido directing the Equipment of the Fleet'' " The 
morning of the Carthaginian Empire." A river scene with rich 
architecture on each side. 

** The bright sun was in the firmament, 
A thousand shadows of a thousand hues 
Chequering the clear expanse." — Rogers. 

4 ft II in. X 7 ft 5 in. R.A. 1828. 



521. ** The Parting of Hero and Leander'' From the Greek of Musaeus. 

4 ft 94 in. X 7 ft 9 in. R.A. 1837. 



539. *' Venice rjhe Canal of the Giudecca,^' 

I ft ii4in. X2ft ii4in. R.A. 1844. 



524. " The Fighting TemkraireJ' tugged to her last berth. Captured 
at the Battle of the Nile ; broken up at Deptford, 1838. 

2 ft 1 14 in. X 3 ft. 1 14 in. R.A. 1839. 

** Effects in the sky of the utmost splendour, relieved by a dark buoy in the fore- 
ground ; on the left is the huge old ship of the line towed by a little black steam>tug. 
The misty distance between the gorgeous sky and the momentarily brilliant water I6 
filled with shipping." — Official Catalojue. 

» 

This and the " Ulysses'' (508), which we have sketched, exhibit 
Turner's power as a painter at his best ; for colour and poetic con- 
•ception they are perhaps unrivalled. 

530. " Snow Stormr Steamer off a harbour's mouth making signals. 

2ft ii4in.X3ft ii4in. R.A. 1842. 

The painter was in this storm, in the Ariel^ off Harwich, 

538. ^^ Rain, Steam, and Speeds The Great Western Railway; a 
train crossing a viaduct, in the rain. This and the foregoing, 
painted late in life, are remarkable as studies of wild atmosphenc 
effects. 3 ft. X 4 fl R.A. 1844. 



SUNSET AND SUNRISE. By ;. M. W. TURNER. 

-; S3- 
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543. " Venice, Evening; Going to the Sail." 

I ft. iiiin.X2ft.ii*in. E.A. 1846. 

The three next landscapes, on the line (Nos, 516, 505, and 512), 
being conwdered by many to be Turner's masterpieces, and " the most 
characteristic of his art," it may fae well to examine them tc^ether. 
We sketch the first and the last 




516. " Childe Harold's Pilgrimage, Italy." R.A. 1832. 

". . . . And now, fair Italy, 
Thou art the garden of the world, the home 
Of all axt yields and Nature can decree." 

"In this picture, Italy, ancient and modern, are both represented ; the andent 
min, the medieval convent and walled town, and the modem life. The time is 
evening, the sun is going down beyond the mountains, but still tinging them with a 
warm and beaulifal ligM, shining atilte upon the glorious wreck of the r^t and on 
the fascinating out-door life, the feasting and dancing of modem Italy. The Italian 
air, land, and foliage, are all vividly realised." 

There are several pictures of this character; one we have seen, 
Na 371, in Gallery III. 

505. " TTie Bay of Bake; Apollo and the Sibyl." 

"This view represents one of the most beautiful spoU in Italy. The castle of 
Bais is tftdie right, and od the opposite side of the bay is seen the distant Pozzuoli, 
the Putedi of the Romans." 

4ft. giin. X7ft. giin. R.A. 1823. 
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512. " Caliguia's Pa/ace and Bridge ; " Bay of Baise. 
Here we give little naore than an indication of composition ; the 

chief interest is in the eflect of the sun rising behind the towers. 

499. " T/i€ Decline of the Carthaginian Empire" Hostages leaving 
Carthage for Rome ; approaching sunset. 

5 ft. 7* in. X 7 ft- " in- R-A. 1817. 
Turning back a little to — 

513. *•■ The Vision of Medea." 5 ft. Sin. X 8 fl. a in. R. A. 1831. 
547. " Whalers entangled in Ice ; Boiling Blubber." One of a series 

painted to illustrate a whaling expedition ; a late work. 

2 ft. 1 li in, X 3 ft. 1 1 in. R, A. 1846, 
507. " Scene from Boccaccio." 

" A shady glen with pleasant slopes and many figures ; at the extremity of the 
glen is seen a castle" 4 ft. X 3 ft R.A. 1828. 

545. "Whalers." a ft. 11 in. X3 ft- " in. R. A. 1845. 
558. " Fire at Sea." (Unfinished.) 

511. " View of Orvielo." 

A small town on an eminence, luminous landscape with figures. 
Painted in Rome, 1829. 3ft.X4fl. R-A. 1830. 

636. " Fishing Boats bringing a Disabled Ship into Fort Jiuysdad." 

2 ft. 11 in,X3ft. II in. 

Remarkable for movement and reality. 

546. " Whalers." 2 A. 11 in. X3 fl. 11 in. R.A. 1846. 
541. " Venice, Noon ; " from the Canal of St. Mark. 

I ft ii4iii.X2ft. iiiin. R,A. 1845. 
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608. "Ulysses deriding Polyffiemus." 4ft.3m.x6fL jin. R.A.i829. 
~ "The whole picture 19 illumined by the golden and crimson light of a brilliant 
sonrise ; the gorgeous galley of Ulysses is on the point of putting off from the island 
where the Cyclops Polyphemus dwelt." 

618. " Heidelierg Casite in the Olden Time." 

Painted about 1835. 4 ft. 3 in. x 6 ft. 7 in. 

640. " Veniee Quay ;" the ducal palace, the Riva degli Schiavoni, 
and the Church of San Zaccaria. 

1 ft iiiin-xzft. iiiin. R.A. 1844. 

623. , " Agrippina landing with the Ashes of Germanicus." Ancient 
Rome ; triumphal bridge and palace of the Ciesars restored. 

2 ft 1 1 in. X 3 ft. 1 1* in. R.A, 1839, 

648. " Queen MaVs Grotto." aft. iiin.X3ft. nin. B.I. 1846. 

" Frisk il, ftisli il, by the moonlight beams." 

Fallacia of Ifoft. 

519. " Regulus leaving Rome" to retuin to Carthage. 

3 ft. X 4 ft- B.I. 1837. 
In the centre of the east wall, in the place of honour, is — 




497. " Crossing the Brook." R.A. 1815. 

One of Tumor's finest landscapes, which, together with the pictures 

on either side of \\.—" A Frosty Morning (49^), and " Bligh Sand" (426) 

— mark a distinct period of work, between the early pictures, hung oa 
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the south side of the gallery, and the brilliant effects in his later style, 
which we have just seen, " Crossing the Brook " has much in common 
with the composition of his later pictures, with the low tones of the 
former. The view is a grand but fanciful rendering of the scenery on 
the Tamer; a winding river, which divides the counties of Devonshire 
and Cornwall, treated after the manner of Claude. 

On the left is— 
492. ^"^ A Frosty Morning ; Sunrise." RA. 1813, 

Effect of sun upon the hoar frost and stillness in the air; a beautiAil 
example of Turner's work, less sunny than might appear from the 



sketch. 




483. "London from Greenwich;'" the Hospital and Park in the 
foreground, the Thames and London in the distance. 

2ft. ioiin,X3ft. loiin. Painted 1809. 

460. " Butlermere Lake;' part of Cromach Water, Cumberland; 
a shower. 2ft. iiin.xaft. ^'™- ^.A. 1798. 

Above the " Crossing the Brook " is a picture in the style of Nicholas 
Foussin — 

477. " The Goddess of Discord" choosing the apple of contention in 

the Garden of the Hesperides. 4ft. iiiin.X7ft RI. 1806, 

557. '^ Richmond Bridge.' aft. iiiin.xsft. iiiin. 

498. " Biigh Sand, near Sheemess." A low-toned landscape ; fishing 
boats trawling, and a cloudy sky. 

2fL iiin. X3ft iiin. Painted i« 1809. R.A. 1815. 



" A poet at work ia his attic, consnming (he ' midnight oil.' On hU walli 
posted a plan of Parnassus and a table of lasts." 
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461. " Morning on the Coniston Fells, Lancashire" 

3 ft. 1 1 in. X 2 ft. II in. R-A. 1798. 
467. " Sandbank, with Gipsies." A sketch. 

2 ft X 2 fl. 9 IK. Painted 1809. 

482. " The Garreteers Petition." i ft. 9 in. X a ft. 6 in. R,A. 1809. 

\ his attic, consnming (he 'midnight i 
us and a table of lasts." 

[Entrance to Gallery VII.] 

Over the door is — 
471. "/asm in Search of the Golden Fleece." 

2ft.11iin.x3ft. iiiin. R.A. 1802. 

The last picture painted before Turner was made i. Royal 
Academician, Next came the famous " Calais Pier." 

478. " TTie Blacksmith's Shop." A butcher disputing with a country 
blacksmith about the price of iron. Painted, it is said, in emulation of 
Wilkie's " Village Politicians," which had been exhibited in the 
Academy in the previous year, i ft. loiin-x zft 6iin. R,A, 1807. 

Above the foregoing, and near Tur- 
ner's early works, is appropriately 
placed — 

458. "Fortran of Himself;" a life- 
size portrait of the young arbst, 
painted by himself, just before he 
made his name by such works as 
"Calais Pier" and "The Ship- 
wreck." Painted 1802. 



463. "j^neas with tJie Sibyl"— \jske: 

Avemus. 2 ft 6 in. x 3 ft. 3 in. 

■Painted about 1800. 
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Next, on the line, is a beautiful landscape, low in tone, and some- 
what in the style of Claude — 
494. " Dido and JEneas leaving Carthage on the Morning of the 

C/tase." 4 ft. 10 in. x 7 ft. 11 in, R.A. 1814. 

" Carthage is seen in the background ; and in the front, the court in long 
procession prepared for <he chase." 

489. " Cottages Destroyed by an Avalanche." A snow-storm in the 
Alps. 2ft.iiiin. X3fL iiiin. Painted about 1812. 

500. "The Field of Waterloo," i8th June 1815; searching for the 
dead by torchlight 4 ft. 9 in. x 7 ft. 9 in. R.A, 18181. 



Briiish School. 




488. " Apollo Killing the Python." 



R.A. 1811. 

Delphi, and committed Iiatoc among 

485. " Abingdon, Berkshire ; " with a view of the Thames ; morning. 
3 ft. 3i in. X 4 ft ajin. Painted about 1810. 
In the centre of this wall are three of Turaer's finest marine subjects, 
illustrating the early period of Tinner's work — " Caiais Pier" " The 
Death of Nelson" and " lite Shipi'reck ;" the first and last of which we 
have sketched. 




472. " Calais Pier^ French fishermen preparing for sea. The 
Enj-lish pactet arriving. Viewed from the eastern jetty; higji water . 
with a. snff south-westerly wind. KA. 1803. 
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BOI. " The Meuse." Orange merchantman going to pieces on the bar. 
5 ft. 7 in. X 7 ft. loiin, R.A. 1819, 

474. " T/ie Destruction of Sodom." Lot and his family leaving the city. 
4 ft 9111. X 7 ft. 9 in. Painted about 1805. 

493. " T/ie Deluge." 4ft. 9in.X7ft. gin. R. A. 181 3. 

" . . . . The thickened sky 
Like a dark ceiling stood, down rushed the rain 
Impetuous, and continaed till the earth 
No more was seen." — Milton's Paradise Lett. 

480: " The Death of Nelson," on board the Victory, at the battle of 
Trafalgar, October 21, 1805. 5 ft. 8 in. x 7 ft. 10 in. B.I. 1808. 

A canvas crowded with shipping. Nelson has just fallen, and is 

being carried down from the quarterdeck. One of the finest of Turner's 

marine subjects of this period 

481 Spitlteai boats crew recovering an anchor 

SfLjm X7 fl 8m RA 1809. 




476. " The Shipwreck!' Fishing-boats endeavouring to rescue the 
crew. One of Turner's principal works. Painted in 1805. 

484. " St. Mawes" Falmouth Harbour, Cornwall 

3 ft X 4 ft Painted 1809. 
490. " Snowstorm" Hannibal and his army crossing the Alps. 

' ' A lurid son is seen through the saowstorm, in which the Carthaginian amy \% 
threatened to be overwhelmed." 

4{t.9in.X7ft9in. R.A. i8ia. 

486. " Windsor; " view of the castle in the distance. 

3 ft. 3i in. X 4 ft. ai in. Painted about 1810, 
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470. "The Tenth Plague of Egypt." 4 ft. 9* io. X 7 ft. 9 J in. R,A.i8o3. 

This and the Dutch boats ia a gale (813), in Gallery III, are good 
examples of Turner's work when about twenty-six years of age. 

495. " Afuldain Search of Apuleius." 4 ft. 9 in. X 7 ft. 9 in. B.I.1814. 

n of the Earl 



491. "Harvest Dinner, Kingston Sank." The Thames at Kingston ; 
reapers at dinner. z ft 1 1 in. x 3 fi. 1 1 in. Painted 1 809. 

466. '• View in Wales." 1 ft. 10 in. X 2 ft. 4 in. Painted about 1800. 

462. "Landscape with Cattle in Water." 2 ft. iiiin. X3ft iiiin. 

464. " Jiispah watching the Sadies of her Sons." 3 ft. X 4 ft 

And, lastly, one of his latest and most poeticd! works — 

528. ^'- Burial at Sea of the Sody of Sir David Wilkie^ which has been 
well called " a noble monument raised by the painter to his deceased 
friend" — and rival. R,A.- 1843.' 

Sir David Wilkie died on board a steamer off Gibraltar on June i, 
1841 ; the coffin was lowered at night into the sea. In the following 
year Turner sent this picture to the Royal Academy 
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Gallery VII— Britiah SchooL Period, 1800-1830. 




In this gallery, which conuins some of the best portraits of the 
English school, we commence appropriately with — 
112. " His Own Portrait." William Hogakth. 

" Tbe picture is repreMoted resliog on vdames of Sbakespeue, Hilton, and 
Swift ; Hogarth's fkTOUiite Atyg, Trump, U painted b; Ibe aide of it" — OJf. Col. 

Purchased by Parliameat in 1824. 
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Id the centre of the wall is — 
129. "Portrait of John Julius Angerstein" collector of the Angerstein 
Gallery. Died 1823, Sir Thomas Lawrence. 
3 ft. X 3 ft. 3 in. Painted for George IV., and presented to the 
National Gallery by William IV. in 1836. 




307. " Tlte Age of Intmeme^ Sir 

162. " The Infant Samitl." Sir Joshua Reynolds. There are 
several replicas of this picture, one in the Dulwich Gallery. 

Painted about 1776. Bequeathed by Lord Famborough, 1838. 

Above the portrait of Angerstein ' 
is a large portrait picture— 

The Graces" decorating a 
terminal figure of Hymen. Sir 
Joshua Reynolds. 
7 ft; 8 in. X 9 ft. 6 in. R.A. 1774. 

' ' ' The Graces ' are portraits of the three 
daughters of Sit W. Montgomery ; to the 
right the Marchioness Townsend, in the 
centre the Hon. Mrs. Gardener, mother of 
Lord Blessington, and (o the left the Hon. 
Mrs. Beresford," — OJicial Caialegae. 

Bequeathed in r837 by the, then, Earl 
of Plessington. 

764. "Portraits of lifo Gentlemen" Said to be the portraits of 

Rev. G. Huddesfbrd and Mr. John Codrington. Sir Joshua 

. Reynolds, Painted 1779. Presented by Mrs. Plenge, 1866. 
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Id the centre of the north wall is a large canvaa — 

789. " Portraits of Mr. J. BailtU 
mid Family" Six figures, life-size. 
T. Gainsborough. 

8 ft. 2 in. X 7 ft. 5 in. 
Bequeathed by Mr. A. Baillie, 1858. 



To the left is— 

78. '' Tlie Holy Family." Sir Joshua 
Reynolds. 

Presented by the British Institution, 
1828. 




684. " Portrait of Ralph Schomherg, M.D" T. Gainsborough. 

7 ft. 7 in. X 5 ft. 6 in. B.I. 1815. Purchased, in i86a, for ^1000. 

681. " Portrait of Captain Orme." Standing, leaning on his horse. 
Sir Joshua Reynolds. 

7 ft, 9 in. X 4 ft. 9i in. Painted 1761. Purchased 1862, 

301. " View in Italy." Lake scene, with ruin and figures in fore- 
ground. Richard Wilson. ift. 10i11.x2ft.6i11. Vn. 
See also No. 108, and Wilson's interesting landscapes in Gallery VIIL 



On the same wall are ranged the six celebrated pictures by 
Hogarth — 
113-118. "Marriage & la Mode." William Hogarth. 

" A series of six piclares representing profligacy in h[gh life, or the ill-«fiects of ft 
maniage of which the rank of one party and the wealth of the other are the sources 
of matud attraction." "These pictures," says the Official Catalogue, *' were com- 
pleted in 1 744, and sold by Hogarth by auction, Jane 6, 1 75a They were sold to 
Mr. Lane for no guineas, the frames alone having cost 34 guineas. The pictures 
were bequeathed by Mr. Lane to Colonel Cawtbome, who told them in 1797 for 
;f i3Er to Mr. Angerstein, from whom they were purchased, with the rest of the 
collection, in 1S24." 

The pictures are in good preservation, and have, perhaps, never 
been seen so well as in their present position. See frontispiece. 
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Next are three landscapes by Gainsborough — 

80. " The Market Cart." T. Gains- 
borough. 

Presented by the British Institution 
about 1828. 
309. " The Watering Place." T. 
Gainsborough. 

1 ft. II in. X 2 ft. 6 in. Vn. 
See also No. 109, a more im- 
portant picture, under the same title. 
311. " Rustic Children ; " girl carry- 
ing a child ; a boy with a bundle 
of faggots ; erening. T. Gains- 
borough. 

I ft. 6 in. XI ft. aiin. Vn. 

\Entratue to Gallery /X] 

Next is a picture, reminding us curiously of Sir Joshua's portrait of 
Foote in the collection of the Garrick Club — 





Nd. 760. jft.iiliii.X3ft.ilii«. 

760. " Portrait of Orpin ;' parish clerk of Bradford; died 1781. T. 
Gainsborough. 

Purchased from the Wiltshire collection, in 1867, for £,i^% roj. 
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In the centre of the east wait is another landscape, a beautiful effect 
of evening %ht — 




No-ior^ 4 fL^ to in, X 5 It. Ilia. 

109. "77ie Watering Place!' T. Gainsborough. 

Presented by Lord Faraborough, 1827. 
And next, the ever popular — 

683. " Poriratt of Mrs Std 
dons T Gaimsboeough 
In her twenty ninth year , 
dressed in stnped blue and 
white dress and bufl shawl with 
black hat an^ feathers. Nearly 
life-size 

Painted 1784, Purchased, 
in 1862, for j^iooo. 

Above the Gainsborough is — 
787. " The Siege and Relief of 
Gibraltar." J. S. Copley. 

4ft.4in.x6ft.2in. 

Purchased in 1868. 

The other two works by this able historical painter are in Gallery 
VIII. ; see pp. 78 and 79. 

305. " Portrait of Sir Abraham Hume, Bt." Sir J. Reynolds. An 
intimate friend of the painter; died 1838, in his ninetieth year. 

aft. 3iin.Xift. 9lin. Painted about 1780. Vn. 
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Next is a very interesting land- 
scape by Gainsborough, in a differ- 
ent manner — 
925. "Landscape;" a wood 

scene, with several figures ; view 

of Comard, in Suffolk. T. 

Gainsborough. 4 ft. x s ft 
Purchased from the Lewis fund, in 
1875, for ;^izo7 \os. 

308. " Musidora bathing hir 

Fed." T. Gainsborough. Vn. 

This is the last genre picture 

by the painter of the " Slue Boy' 

and the lost " Duchess!' 

182 Heads oj Angels S r Joshua Reynolds. 

Stud cs fron Frances Isabella daughter of Lord William Gordon, 
who d ed aged seven years (See engraving on title-page.) 
zft 6in.xzft- iin R.A. 1787 Presented by Lady Wm. Gordon, 1841. 

312. " Study of Lady Hamilton as a Bacchante" Bust, life-size. 

G. Romney. I ft yiin-xifL 3? in. Pamted about 1786. Vn. 

108. " The Ruins of the Villa of Macetias at Tivoli." R Wilson, 

3fl. ioin.X5ft. 6in. Presented by Sir G. Beaumont, 1826. 

107. " The Banished Lord." Sir Joshua 

Reynolds. z ft. 6 in. x 2 It i in. 

Presented by Rev, W. Long in 1826. 

UL " -Portrait of Lord Heatkfield." Life- 
size. Sir Joshua Reynolds. 

Painted in 1787. 
A fine example of Reynold's por- 
traiture, in exceUent preservation, and well 
seen; we insert the sketch as a memo- 
randum of composition only. 

128. "Portrait of Bight Hon. Wm. Wyndham." Sir Joshua Reynolds. 
2 ft 6 in. X 2 ft. I in. Bequeathed by G. J. Cholmondely in 1831. 
106. " A Man's Head" in profile. Sir Joshua Reynolds. 
I ft iiin.Xi ft. 6in. R,A. 1773. Presented by Sir G. Beaumon^ i8z6. 
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675 S03 304 



GALLERY VIII, 



678 lltl 
310 

Gallery VIIL— British School. Period, 1760-1800. 




725. " An Experiment with the Air Pump" Joseph Wright. 

"Tlie expeiimenting philosopher is in the acl of restoring the air to an enhaiisled 
receiver, into which a parrol has been placed to experiment upon. The bird ii just 
recovering its vitality, to the great relief of two young girls present, who thought it 
dead. The light proceeds from a candle, concealed from the spectator by a sponge 
in a glass bowl of water."— C#'«'n/ Catalogue. 

Figures life-size. Painted 1765. Presented by E. Tyrrell, 1863. 
110. "Landscape with Figures ;" represectiog the destruction of 
Niobc's children. Richard Wilson. 

3 ft. 10 in. X 5 ft. 6 in. Presented by Sir G. Beaumont, i8a6. 
310. " Woody Landscape, Sunsel." T. Gainsborough. 

4fL3in.X4ft. u in. Vn. 
678. " Study for a Portrait of Mr. Abel Moysey." T. Gainsborough. 
I ft ioiin.xi ft. 6 in. Presented by Mr. Moyse/s grandsons, 1861. 
The finished picture is at Bathcalton Court, Somerset 
The date of this, as of many of the Gainsboroughs, is not stated. 
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306. " Portrait of Himself ." Bust, life- 
size. Sir Joshua Reynolds. 

Painted for Mrs. Thrale. Vn. 

Next, on either side of the door, are 
two interesting pictures of old London — 

313. " Old London Bridge, 1745." 
Samuel Scott. 

iiiiaxift giin. Vn. 

314. " Westminster Bridge, 1745." 
Samuel Scott. 

iii in.xi ft-giin. Vn. 

Above the foregoing are — 
133. "Portrait of Mr. Smith, the Actor" (known at Druiy Lane 
as " Gentleman Smith ; " retired in 1786). John Hoppner. 

2 ft 6 in. X 2 ft. 1: in. Presented by Mr. Serjeant Taddy, 1837. 

325. "Portrait of John Faweett" comedian; stage manager at 
Covent Garden Theatre. Sir T. Lawrence. One of the finest 
of his portraits. 2 ft 6 in. x s ft i in. Vn. 

In the centre of the south wall is — 





733. " ITie Death of Major Pierson^ J. S. Copley. Painted in 1783. 
" Killed in an engagement with French Iroops at St. Heliera, Jersey, January 6, 
Purchased, in 1S64, for ;^i6oo. 



ji his twentj-foarth year." 
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144. " Portrait of Benjamin West" Full-length, life-size. Sir Thomas 
Lawrence. 8 ft 10 in. X 5 ft. 10 in. 

" The venerable painter is represented in bis studEo ; on the easel is a sketch of 
Raphael's cartoon of ' The Death of Ananias," Painted tor the Prince of Wales in 
1811, and presented by William IV. in i%ifi"— Official Catalogue. 
675. "Portrait of His Sister." William Hogarth. Dated 1746. 

II in. xSiin, Bequeathed by Mr. R. Frankum in 186 1. 

Next in order are the four remaining landscapes by Wilson — 

303. " View in Italy." Richard Wilson, i ft. 2 in. x 10 in. Vn, 

304. " Lake Avemus," with the Bay of Naples. Richard Wilson. 

I it 6i in. X 2 ft. 4* in. Vn. 
302. " f^iew in Italy." Richard Wilson. i ft. 2 in. x ro in. Vn. 
267. " Landscape with Figures ." Richard Wilson, 

9in.XJiiin. Bequeathed in 1854, 
143. "Portrait of Lord Li%omer on Horseback'' Sir Joshua 
Reynolds. 

9 ft 2 in. X 7 ft. loin. Presented by William IV. in 1836. 

An early work, painted about 1760. The remaining eight pictures 

by Sir Joshua Reynolds in the National Gallery will be found in 

Gallery IX., where they are at present arranged with the Peel 

collection, (See general plan.) 




'■^ Death of Lord Cliaiham" J. S. Copley. Painted 1780. 

Presented by the Earl of XJverpooI, 1828. {See overleaf ) 



8o British School. 



** The scene represented took place in the old House of Lords (the Painted 
Chamber) on the 7th April 1778. The Earl, after unusual exertions, fainted in 
making an effort to reply to the Duke of Richmond's speech, in a debate on the 
independence of the British North American colonies. The Earl was carried home, 
and never again rose from his bed. He died on the nth May following.*' 

This painting contains a large number of portraits, of which there 
is a key under the picture in the gallery. 



On the east staircase, outside the doors of Gallery VIIL, are three 
pictures ; the first an enormous canvas, which may be remembered when 
exhibited at the Pantheon in Oxford Street. 

786. " Tke Raising of Lazarus:* B. R. Haydon. 

Painted 1823. Presented by R. E. Lofft. 

795. " The Worship of Bacchus.** George Cruikshank. 

7 ft 8 in. X 13 ft. 3 in. Painted 1862. Presented by the artist's friends. 

In this painting there are several hundred figures. 

738. "-^« Incident in a Battle.** C. P. Tschaggeny, a Flemish 
painter. Men and horses wounded, and flying over a battlefield. 
5 ft. 9 in. X 6 ft. 5 in. Bequeathed by J. M. Oppenheim. 



Thus far we have seen all the pictures in the British section, 
excepting the two Turners in Gallery IX. and a few English pictures 
at present arranged in Gallery XVI., the Peel collection. 

In Part II. of these " Notes," which will include the Old Masters 
and all the Foreign Pictures, we shall visit the new galleries which were 
opened to the public for the first time in 1876. 

Part III. will contain Pictorial Notes at Sonth Kensington. 



' LORDOir: PRINTBD BY WILLIAM CLOWBS AND SONS, STAMFORD STRBBT AND CHARtNC CKOSS* 



ADVERTISEMENTS. ix 



OPEN DAILY FROM 10 to 6; ADMISSION, ONE SHILLING. 

The DORfGALLERY, 

35, New Bond Street. 

MESSRS. FAIRLESS AND BEEFORTH, PROPRIETORS. 

DORE'S GREAT WORK — CHRIST LEAVINa THE PRiETORIUM, 
30fL by 20ft. 

" Doubtless the finest pictorial illustration of the inefiable tragedy of the Redemption that 
art has produced in modern times." — Morning Post, 

DORE'S NEW GREAT WORK— CHRIST ENTERING JERUSALEM, 
30ft by 20fL 

" M. Dor^ has' here proved himself to be not only an inventive designer and a true poet, but a 
great colourist." — Datly Telegraph, 

DORE'S LAST GREAT WORK— MOSES WITH THE BRAZEN SER- 
PENT, 29ft. by 18ft. Gin. (Pendant to " Christ Leaving the PwBtorlum.") 

"As Moses lifted up the serpent in the wilderness, even so must the Son of Man be lifted up.' 
— St. John, iii. 14. 

DORE'S DREAM OP PILATE'S WIPE. 

" To paint the Dream was reserved for the genius of Dor^. How this has been accomplished 
and with what amazing artistic faculty of creation, no words can exactly describe." — DaUyNews. 

DORE'S CHRISTAN MARTYRS. 

''In the region of pure imagination, we have a striking, thrilling, ennoUing incture."— ^r/ 
J&umeU, 

DORE'S TRIUMPH OP CHRISTIANITY. 

" The work must be seen by everybody, and when once seen can never be forgotten."— 
Saturday Revie^v. 

DORE'S NIGHT OP THE CRUCIFIXION. 

" Only Dor^, in the proud assurance of his unfailing hand, could have dared to attempt a 
scene so sublime in its effects." — Standard, 

DORE'S SOLDIERS OP THE CROSS. 

" A vision of the Crusades. Very fine and poetical is this imagining of the Noble Army, 
whose symbol and banner is the Cross." — Architect. 

DORE'S BATTLE OP ASCALON. (Pendant to " Soldiers of the Cross.") 
lust completed, 

DORE'S HOUSE OP CAIAPHAS. 

" The covenanting of Judas with the priests for the thirty pieces of silver is an imaginative 
scene full of power and of character." — Art Journal. 

DORE'S MASSACRE OF THE INNOCENTS. 

" Exhibits dramatic intensity of passion and action. Its real merit lies in its energetic, but 
not exaggerated design." — Athenaum. 

DORE'S NEOPHYTE. 

"A host in power of design in itself; a really noble work." — Atkenaunt, 

DORE S TAPIS VERT : (Gambling Table at BADEN.) 31ft. by 14ft 

'* Dor^ will gain all the credit he deserves for an admirable composition and for a vigour of 
dramatic expression which occasionally approaches that of Hogarth in intensity."— i?ai/^ 
Telegraph. 

DORE'S PRANCESCA DA RIMINI. 

"A more perfect embodiment of female beauty we have never beheld. It is a woric of sur- 
passing merit, and justifies the highest eulogiums it is in the power of language to bestow."— 
JSxamtHer, 

DORE'S ANDROMEDA. 

" Is marked by originality, and forms a worthy pendant to the well-known 'Francesca da 
'Bxai\m.***^Archtiect. 

AND OTHER IMPORTANT LANDSCAPE AND FIGURE SUBJECTS. 
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IMPORTANT FAMILY MEDICINE, 




CAMOMILE PILLS, 

THE MOST CEETAIN PRESERVER OP HEALTH, 

A MILD, YET SPEEDY, SAFE, AND 

EFFECTUAL AID IN CASES OF INDIGESTION, 

AND ALL STOMACH COMPLAINTS. 

AND AS A NATURAL CONSEQUENCE, 

A PURIFIER OF THE BLOOD, AND A SWEETENER OF THE WHOLE SYSTEM. 



Indigestion is a weakness or want of 
power of the digestive juices in the 
stomach to convert what we eat and 
drink into healthy matter, for the proper 
nourishment of the whole system. It is 
caused by everything which weakens the 
system in general, or the stomach in 
particular. From it proceed nearly all 
the diseases to which we are liable ; for 
it is very certain, that if we could always 
keep the stomach right we should only 
die by old age or accident. Indigestion 
produces a great variety of unpleasant 
sensations ; amongst the most prominent 
of its miserable effects are a want of, or 
an inordinate appetite, sometimes attended 
with a constant craving for drink, a dis- 
tension or feeling of enlargement of the 
stomach, flatulency, heartburn, pain in 
the stomach, acidity, unpleasant taste in 
the mouth, perhaps sickness, rumbling 
noise in the bowels; in some cases of 
depraved digestion there is nearly a com- 
plete disrelish for food, but still the 
appetite is not greatly impaired, as at the 
stated period of meals persons so afflicted 
can eat heartily, although without much 
gratification; a long train of nervous 
symptoms are also freqfient attendants, 
general debility, great languidness, and 
incapacity for exertion. TTie minds of 
persons so afflicted frequently become 
irritable and desponding, and great 
anxiety is observable in the countenance ; 
they appear thoughtful, melancholy, and 
dejected, under great apprehension of 
some imaginary danger, will start at any 
unexpected noise or occurrence, and be- 
come so agitated that they require some 
time to calm and collect themselves ; yet 



for all this the mind is exhilarated with- 
out much difficulty; pleasing events, 
society, will for a time dissipate all ap- 
pearance of disease ; but the excitement 
produced by an agreeable change 
vanishes soon after the cause has gone 
by. Other symptoms are, violent palpi- 
tations, restlessness, the sleep dUtorbed 
by frightful dreams and ^tartings, and 
affording little or no refreshment; oc- 
casionally there is much moaning, with a 
sense of weight and oppression upon the 
chest, nightmare, &c. 

It is almost impossible to enumerate 
all the sjrmptoms of this first invader upon 
the constitution, as in a hundred cases of 
Indigestion there will probably be some- 
thing peculiar to each ; but be they what 
they may, they are all occasioned by the 
food becoming a burden rather than a 
support to the stomach ; and in all its 
stages the medicine most wanted is that 
which will afford speedy and effectual 
assistance to the digestive organs, and 
give energy to the nervous and moscolar 
systems,— nothing can more speedily or 
with more certainty effect so desirable an 
object than Norton^ s Ejttract of Camo* 
mile Flowers, The herb has from time 
immemorial been highly esteemed in 
England as a grateful anod]me, im- 
parting an aromatic bitter to the taste, 
and a pleasing degree of warmth and 
strength to the stomach, and in all cases 
if indigestion, gout in the stomach, windy 
colic, and general weakness, it has for 
ages been strongly recommended by the 
most eminent practitioners as very use- 
ful and beneficial. The great, indeed 
only, objection to its use has been the 
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OBSERVATIONS ON INDIGESTION. 



large quantity of water which it takes 
to dissolve a small part of the flowers and 
which must be taken with it into the 
stomach. It requires a quarter of a pint 
of boiling water to dissolve the soluble 
portion of one drachm of Camomile 
Flowers; and when one or even two 
ounces may be taken with advantage, it 
must at once be seen how impossible it 
is to take a proper dose of this wholesome 
herb in the form of tea ; and the only 
reason why it has not long since been 
placed the very first in rank of all re- 
storative medicines is, that in taking it 
the stomach has always been loaded with 
water, which tends in a great measure to 
counteract, and very frequently wholly to 
destroy the effect. It must be evident 
that loading a weak stomach with a large 
quantity of water, merely for the purpose 
of conveying into it a small quantity of 
medicine, must be injurious; and that 
the medicine must possess powerful re- 
novating properties only to counteract 
the bad effects likely to be produced by 
the water. Generally speaking, this has 
been the case with Camomile Flowers, 
a herb possessing the highest restorative 
qualities, and when properly taken, deci- 
dedly the most speedy restorer, and the 
most certain preserver of health. 

NORTON'S CAMOMILE PILLS 
are prepared by a peculiar process acci- 
dentelly discovered, and known only to 
the proprietor, and which he firmly be- 
lieves to be one of the most valuable 
modem discoveries in medicine, by which 
all the essential and extractive matter of 
more than an ounce of the flowers is con- 
centrated in four moderate-sized pills. 
Experience has afforded the most ample 
proof that they possess all the fine aro- 
matic and stomachic properties for which 
the herb has been esteemed ; and as they 
are taken into the stomach unencum- 
bered by any diluting or indigestible 
substance, in the same degree has their 
benefit been more immediate and decided. 
Mild in their operation and pleasant in 
their effect, they may be taken at any 
age, and under any circumstances, with- 
out danger or inconvenience. A person 
exposed to cold and wet a whole day or 
night could not possibly receive any in- 
jury from taking them, but on the con- 
trary, they would effectually prevent a 
cold being taken. After a long acquaint- 
ance with and observance of the medicinal 



properties of NortotCs Camomile Fills j 
it is only doing them justice to say, that 
they are really theJ most valuable of all 
Tonic Medicines. By the word tonic 
is meant a medicine which gives strength 
to the stomach sufficient to digest in 
proper quantities all wholesome food, 
which increases the power of every nerve 
and muscle of the human body, or, in 
other words, invigorates the nervous and 
muscular systems. The solidity or firm- 
ness of the whole tissue of the body, 
which so quickly follows the use of Nor- 
ton's Camomile FillSy their certain and 
speedy effect in repairing the partial 
dilapidations from time or intemperance, 
and their lasting salutary influence on 
the whole frame, is most convincing 
that in the smallest compass is contained 
the largest quantity of the tonic principle, 
of so peculiar a nature as to pervade the 
whole system, through which it diffuses 
health and strength sufficient to resist the 
formation of disease, and also to fortify 
the constitution against contagion ; as 
such, their general use is strongly re- 
commended as a preventative during the 
prevalence of malignant fever or other 
infectious diseases, and to persons attend- 
ing sick rooms they are invaluable, as 
in no one instance have they ever failed 
in preventing the taking of illness, even 
under the most trying circumstances. 

As Nortotis Camomile Fills are parti- 
cularly recommended for all stomach 
complaints or indigestion, it will probably 
be expected that some advice will be given 
respecting diet, though after all that has 
been written upon the subject, after the 
publication of volume upon volume, after 
the country has, as it were, been inun- 
dated with practical essays on diet, as 
a means of prolonging life, it would be 
unnecessary to say more, did we not feel 
it our duty to make the humble endeav- 
our of inducing the public to regard them 
not, but to adopt that course which is 
dictated by nature, by reason, and by 
common sense. Those persons who study 
the wholesomes, and are governed by the 
opinion of writers on diet, are uniformly 
both unhealthy in body and weak in 
mind. There can be no doubt that the 
palate is designed to inform us what is 
proper for the stomach, and of course 
that must best instruct us what food to 
take and what to avoid : we want no other 
adviser. Nothing can be more clear than 
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those articles which are agreeable to the 
taste were by nature intended for our 
food and sustenance, whether liquid or 
solid, foreign or of native production; 
if they are pure and unadulterated, no 
harm need be dreaded by their use ; they 
will only injure by abuse. Consequently 
whatever the palate approves, eat and 
drink always in moderation, but never 
in excess ; keeping in mind that the first 
process of digestion is performed in the 
mouth, the second in the stomach ; and 
that, in order that the stomach may be 
able to do its work properly, it is requi- 
site the first process should be well per- 
formed; this consists in masticating or 
chewing the solid food, so as to break 
down and separate the fibres and small 
substances of meat and vegetable, mixing 
them well, and blending the whole to- 
gether before they are swallowed; and 
it is particularly urged upon all to take 
plenty of time to their meals and never 
eat in haste. If you conform to this 
short and simple, but comprehensive ad- 
vice, and find that there are various 
things which others eat and drink with 
pleasure and without inconvenience, and 
which would be pleasant to yourself only 
that they disagree, you may at once con- 
clude that the fault is in the stomach, 
that it does not possess the power which 
it ought to do, that it wants assistance, 
and me sooner that assistance is afforded 
the better. A very short trial of medi- 
cine will best prove how soon it will put the 
stomach in a condition to perform with 
ease all the work which nature intended 
for it By its use you will soon be able to 
enjoy, in moderation, whatever is agree- 
able to the taste, and unable to name one 
individual article of food which disagrees 
with or sits unpleasantly on the stomach. 
Never forget that a small meal well di- 
gested affords more nourishment to the 
system than a large one, even of the same 
food when digested imperfectly. Let the 
dish be ever so delicious, ever so enticing 
a variety offered, the bottle ever so en- 
chanting, never forget that temperance 
tends to preserve health, and that health 
is the soul of enjoyment. But should an 
impropriety be at any time, or ever so 
often committed, by which the stomach 



becomes overloaded or disordered, render 
it immediate aid by taking a dose of 
NortofCs Camoniik FillSy which will so 
promptly assist in carrying off the burden 
thus imposed upon it that aU will soon 
be right again. 

It is most certainly true that every 
person in his lifetime consumes a quantity 
of noxious matter, which if taken at one 
meal would be fatal; it is these small 
quantities of noxious matter, which are 
introduced into our food, either by acci- 
dent or wilful adulteration, which we find 
so often upset the stomach, and not un- 
frequently lay the foundation of iUness, 
and perhaps final ruination to health. 
To preserve the constitution, it should be 
our constant care, if possible, to counter- 
act the effect of these small quantities oi 
unwholesome matter ; and whenever, in 
that way, an enemy to the constitution 
finds its way into the stomach, a friend 
should immediately be sent after it, which 
would prevent its mischievous effects, 
and expel it altogether ; no better friend 
can be found — no, none which will per- 
form the task with greater certainty, than 
NORTON'S CAMOMILE PILLS. 
And let it be observed that the longer this 
medicine is taken the less it will be 
wanted, and it can in no case become 
habitual, as its entire actionals to give 
energy and force to the stomach, which 
is the spring of life, the source firam 
which the whole frame draws its succour 
and support. After an excess of eatine 
or drinking, and upon every occasion of 
the genersd health being at all disturbed, 
these Pills should be immediately taken, 
as they will stop and eradicate disease at 
its commencement. Indeed, it is most 
confidently asserted, that by the timely 
use of this medicine only, and a common 
degree of caution, any person may enjoy 
all the comfort within his reach, may 
pass through life without an illness, and 
with the certainty of attaining a healthy 

OLD AGE. 

On account of their volatile properties, they 
must be kept in bottles ; and it closely ooiked, 
their qualities are neither impaired by time nor 
injured by any change of climate whatever. 
Price I'ikd, and 2S. gd. each, with full directions. 
The large bottle contains the quantity of three 
small ones, or PILLS equal to fourteen ounces 
of CAMOMIL£ FLOW£RS. 



Sold by nearly all respectable BKedlolne Vendors. Be parttonlar to 
ask for •• xrORTOXr'8 PZ&&8,** and do not be persuaded to purthame 
an Imitation. 
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GODFREY'S 

EXTRACT OF ELDER FLOWERS, 

Is strongly recommended for Softening, Improving, Beautifying, 
and preserving the SKIN, and giving it a blooming and charming 
appearance. It will completely remove Tan, Sunburn, Eedness, &c., 
and by its Balsamic and Healing qualities render the skin soft, pliable, 
and free from dryness, &c., clear it fiom every humour, pimple, or 
eruption ; and by continuing its use only a short time, the skin will 
become and continue soft and smooth, and the complexion perfectly 
dear and beautiful. 



Sold in Bottles, price 2s. 9d., by aU Medi- 
cine Vendors and Perfiimers. 

STEEDMAN'S 

SOOTHING POWDERS, 

FOB GHILDBEN GUTTING THEIB TEETH. 

The value of this Medicine has been largely tested in all parts of 
the world and by all grades of society for upwards of fifty years. 

Its extensive sale has induced SPURIOUS IMITATIONS, some of 
which, in outward appearance, so closely resemble the Original as easily 
to deceive even careful observers. The Proprietor therefore feels it 
due to the Public to give a SPECIAL CAUTION against the purchase 
of such imitations. 

All purchasers are therefore'' requested carefully to observe that the 
words *' JOHN STEEDMAN, Chemist, Walworth, Surrey," are en- 
graved on the Government Stamp aflBixed to each Packet, IN WHITE 
LETTERS ON A BED GROUND, vnthout which none are genuine. 
The tiTie STEEDMAN is spelt with two EEs. 

Prepared only at Walworth, Surrey, and 
Sold by all Chemists & Medicine Vendors 
in packets Is. lid. and 2s. 9d. each. 
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Crown 8yo., carefully printed on creamy paper, and tastefully bound in cloth 

for the Libraiy, price dr. each. 

THE PICCADILLY NOVELS 

FOFULAB ST0BIE8 BT THE BEST ATJTHOBS. 

!▼ Illustrated by Sir John Gilbert, George du Maurier, W. Small, A. Hopkiks, 
L. FiLDES, Henry Woods, Sydney Hall, Moyr Smith, J. Mahonby, and others. 



MostI 
S 



Antonina. By Wikie Collins. 

BasiL By Wilkie Collins. 

Hide and Seek. By Wilkie Collins. 

The Dead Seoret By Wilkie Collins. 

Qneen of Hearts. By Wilkie Collins. 

My Miscellanies. By Wilkie Collins. 

The Woman in White. By Wilkie 

Collins. 
The Moonstone. By Wilkie Collins. 

Man and Wife. By Wilkie Collins. 

Poor Miss Finoh. By Wilkie Collins. 

Miss or Mrs. ? By Wilkie Collins. 

The New Magdalen. By Wilkie 

Collins. 
TheFrozenDeep. By Wilkie Collins. 

The Law and the Lady. By Wilkie 
Coluns. 

Felicia. By M. Betham-Edwards. 

Patricia Kembsill. By E . Lynn Linton. 

Atonement of Learn Dondas. By 
£. Lynn Linton. 

The Evil Eye. By K. S. Macquoid. 



Number Seventeen. By Henry 

KiNGSLBY. 

Oakshott Castle. By Henry Kingsley. 
Openl Sesame! By Florence Mar- 

ryat. 
Whiteladies. By Mrs. Oliphant. 

The Best of Husbands. By James 

Payn. 

Walter's Word. By Jaubs Payn. 

Halves. By James Payn. 

The Way We Live Now. By Anthoky 

Trollope. 

Diamond cut Diamond. By T. A. 
Trollope. 

Bound to the Wheel. By John 

Saunders. 

Guy Waterman. By John Saunders. 
One against the World. By John 

Saunders. 

The Lion in the Path. By John 

Saunders. 
The Golden Butterfly. By the Authors 

of "Ready-Money Mortiboy." 



Crown 8vo., red cloth extra, 5^-. each. 

OUIDA'S NOVELS. 



FoUe-Farine. 

Idalia. 

Chandos. 

Under Two Flags. 

Tricotrin. 



Cecil Gastlemaine's Gage. 

Held in Bondage. 

Pascarel. 

Puck. 

Dog of Flanders. 



Strathmore. 

Two Little Wooden 

Shoes. 
Signa. 
In a Winter City. 



WILKIE COLLINS'S NOVELS, 

Cheap Edition. 

Small post Svo., illustrated boards, 2s, each. 



The Woman in White. 

Antonina. 

BasiL 

Hide and Seek. 

The Dead Secret. 

The Qneen of Hearts. 

My Miscellanies. 



The Moonstone. 

Man and Wife. 

Poor Miss Finch. 

Miss or Mrs. P 

The New Magdalen. 

The Frozen Deep. 

The Law and the Lady. 



CHATTO & WINDUS, Piccadaiy, W. 
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*' Ample entertainment for the immense circle of recuLet^ it deserves to finely and always will 
•^ J.IMBS. Qj^^ Shilling Monthly, Illustratbo, 

THE GENTLEMAN'S MAGAZINE. 

IN seeking to restore the Gentleman's Magazine to the position it formerly held, the Publishers 
do not lose sight of the changed conditions under which it now appears. 

While maintaining an historical continuity which dates back to the reign of George the Second, 
there will be no attempt to burden the present ^ith the weight of a distant past, or to adhere slavishly 
to traditions the application of which is unsuited to the altered conditions of society at the present time. 
It s sought to render the Magazine to the gentleman of to-day what in earlier times it proved to the 
gentleman of a past generation. New features will be introduced to take the place of those whidi dis- 
appear : in the most important respects, however, the connecting links between the present and the 
past will be closest. Biography and History, which have always formed a conspicuous portion of the 
contents, will retain the prominence assigned them, and will be treated with the added breadth that 
springs from increased familiarity with authorities and more exact appreciation of the province of the 
Biographer and the Historian. Science, which confers upon the age special eminence, will have its 
latest conclusions and forecasts presented in a manner which shall bring them within the grasp of the 
general reader. The philosophical aspect of Politics, the matters which aflfect Imperial interests, wUI 
be separated from the rivalries of party, and will receive a due share of attention. Archaeology (under 
which comprehensive head may be included Genealogy, Topography, and other similar matters^, 
Natural History, Sport and Adventure, Poetry, Belies Lettres, Art in all its manifestations, will 
constitute a portion of the contents ; and Essays upon social subjects will, as heretofore, be interspersed. 
Under the head of Table-Talk, matters of current interest will be discussed, and facts of historic value 
will be preserved. A Work of Fiction by some novelist of highest position will run through the pages of 
the Magazine, and will be Illustrated by artists of known excellence. 

With a full sense of what is involved in their promise, and with a firm resolution to abide by their 
pledges, the Publishers undertake to spare no exertion that is necessary to secure the highest class of 
contributions, to place the Magazine in the first rank of serials, and to fit it to take its place on the 
table and on the shelves of all classes of cultivated Englishmen. 

Contents of No. 1755 for March. 

MISS MISANTHROPE. By Justin McCarthy. Illustrated by Arthur Hopkins. 

THE SAILING OF THE SWALLOW. By Algernon C. Swinburne. 

STRANGE SEA CREATURES- By Richard A. Proctor. 

THE HOLY SEPULCHRE. By W\ Hepworth Dixon. 

COLLEY CIBBER versus SHAKESPEARE. By H. Barton Baker. 

MY OCEAN LOG FROM NEWCASTLE TO BRISBANE. By Red-Spinnbr. 

THE DRINA FRONTIER OF BOSNIA. By J. S. Stuart-Glbnnib. M.A. 

TABLE-TALK. By Sylvanus Urbak. 

One Shilling Monthly, with Four full-page Illustrations. 

BELGRAVIA. 

THAT the purpose with which Bblgravia was originated has been fulfilled, is shown by the popu- 
larity that has attended it since its first appearance. Aiming, s^ may be inferred from its name, 
at supplying the most refined and cultivated section of London society with intellectual pabulum 
suited to its requirements, it sprang at once into public favour, and has since remained one of the most 
extensively read and widely circulated of periodicals. In passing into new hands it has experienced 
no structural change or modification. Increased energy and increased capital have been employed in 
elevating it to the highest standard of excellence ; but all the features that had won public apprecia- 
tion have been retained, and the Magazine still seeks its principal support in the homes of Bel^ravia. 
As the means through which the writer most readily reaches the heart of the general public, and 
in consequence as the most important of aids in the establishment of morals and the formation of 
character, fiction still remains a principal feature in the Magazine. Two serial Stories accordingly 
run through its pages ; supplemented by !b>hort Stories, Novelettes, and Narrative or Dramatic 
Sketches : whilst Essays, social, biographical, and humorous ; Scientific Discoveries, brought to the 
level of popular comprehension, and treated with a light touch ; Poetry of the highest <£aracter ; 
^id records of Adventure and Travel, form the remaining portion of the contents. 

Especial care is now bestowed upon the Illustrations, of which no fewer than four appear in eadi 
number. Beyond the design of Illustrating the article they accompany, these aim at maintaining a 
position as woiks of art, both as res^ards drawing and engraving. 

In short, whatever claims the Magazine before possessed to favour have now been enhanced, and 
the Publishers can but leave the result to a public that has seldom failed to appreciate all earnest, 
persistent, and well-directed efibrts for its amusement and benefit. 

Contents of No. 125 for March. 
THE WORLD WELL LOST. By E. Lynn Linton. Illustrated by J. Lawson. 
SUNS IN FLAMES. By Richard A. Proctor. 
THE JILT. Part I. By Charles Reaps. Illustrated by J. Nash. 

HOMES AND HAUNTS OF THE ITALIAN POETS— I. DANTE. By T. A. Trollops. 
A MODERN GREENROOM. By Joseph Knight. Illustrated by F. S. Walker. 
LUCY HUTCHINSON. By James Huttok. 
JULIET. By Mrs. H. Lovett Cameron. Illustrated by Valentins Bromley. 

V A New Serial Story, entitled "BY PROXVr h JAMES PAYN, Anther of *' Lost Sir 
Massingberd;* Illustrated by A rthttr Hopkins, will be begun in the MA V No. of BELGRA VIA . 
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ADVERTISEMENTS. 



To be Published at the Beginning of May, 

PRICE ONE SHILLING, 

Academy Notes 



Edited by HENRY BLACKBURN. 

WITH UPWARDS OF 

ONE HUNDRED ILLUSTRATIONS OF THE PRINCIPAL 
PICTURES AT BURLINGTON HOUSE: 

The majority being Facsimiles of Sketches Drawn by the Artists. 

" We at once take an opportunity of offering our thanks, as well as those of all visitors to the 
Exhihition, to Mr. Blackburn for his very carefully executed review of the Academy pictures, iUustrated 
by some zoo woodcut memoranda of the principal pictures^ almost half of them from the pencils of the 

Sainters themselves. A cheaper, prettier, or more convenient souvenir of the Exhibition it would be 
ifficult to conceive and imreasonable to expect." — Times, in Review of ''Academy Notes" for 1876. 



CHATTO & WINDUS, PICCADILLY, W. 

In paper boards, 2is, ; or elegantly bound in crimson morocco back and coiners, 

cloth sides, gilt edges and lettering, 25^. 

THE GRAPHIC PORTFOLIO. 

FIFTY ENGRAVINGS from THE GRAPHIC, 

Which are not only fine specimens of what the modem ART of WOOD 

ENGRAVING can achieve, but are interesting to the Art Student, as they are 

selected from the most varied styles of DRAWING and ENGRAVING, in order 

to show the great variety of effect which skill and elaboration can produce* Among 

the Artists represented are — 

CHARLES GBEEN, 
G. DURAND, 



S. L. FILDES, 
HELEN PATERSON, 
HUBRRT HERKOMER, 
SYDNEY HALL, 
E. J. GREGORY, 



M. E. EDWARDS, 
A. B. HOUGHTON, 
H. S. MARKS, 



G. D. LESLIE, 
W. SMALL, 
G. DU MAURIER. 
SIR JOHN GILBERT, 
G. J. PIN WELL, 
F. W. LAWSON, H. WEIGALL, and others. 

The Illustrations selected are most carefully printed on the finest plate paper from 
the original Engravings. The result of this care gives a much better effect to the 
Picture than can be produced in the weekly pages of THE GRAPHIC, which is 
printed firom tXtctroXy^t facsimiles at great speed. — An interesting account of WOOD 
ENGRAVING is appended. 

"An admirable sharpness of outline, a rich fulness of chiaroscuro— even an e£Eect of colour in 
some instances, so well are the tones graduated." — Standard. 

." Contains some of the choicest specimens, both of drawing and wood engraving. . • • Admirable 
in details and expression, and engraved with rare delicacy." — Daily News. 

" The illustrations, over which many must have lingered, charmed by their beauty, as they 
appeared from week to week, are presented now with even sreater attractions. They convey an 
impression of artistic power often absent in similar works. Haathe artist engraved them himself, they 
could scarcely have had greater expression and tenderness." — l^eeds Mercury, 
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ADVERTISEMENTS. 
Second Edition, Crown Zvo. 78. 6d. 

ARTISTS AND ARABS; 

OR, Sketching in Sunshine, 
HENRY BLACKBURN. 



H'ITU NUMEROUS ILLUSTRATIONS. 




" Let us sit down here quietly for one day and paint a camels 
head, not flinching from the work but mastenng the wonderful 
texture and shagginess ol his thick coat or mane its massive 
beauty, and its fine gradations of colour 

" Such a sitter no portrait painter ever had in England Feed 
him up first, get a boy to keep the flies from him and he will 
remain immovable through the day He will put on a sad expres 
sion in the morning which will not change he will give no trouble 
whatever, he will but sit stilland croak."— Chap. IV., ^ Our Models! 

LONDON: SAMPSON LOW, MAKSTON, SEARLE & KIVINGTON. 



xviii ADVERTISEMENTS. 



MR. HENRY BLACKBURN'S WORKS. 



I. ARTISTS AND ARABS; or, Sketching in 

Sunshine. Second Edition. With numerous Illustrations. 
8vo. Cloth extra, price yj. 6d, 

** Full of air and light — a book which would remind us, not of an article on 
Algeria in a Gazetteer, but of Turner's picture of a sunrise on the African 
coast." — Athenceum, 

** Since the days of Eothen we have not met with so lively, racy, gossiping, 
and intellectual a book as this." — News of the World, 

\\. NORMANDY PICTURESQUE. With 

numerous Illustrations. 8vo. Cloth extra, price i6j'. 

** Largely antiquarian but in no sense dull ; giving life-like sketches of the 
inhabitants and their modes of life." — Times. 

** Bright and genial ; containing life-like pictures of places and people." — 
Graphic. 

III. THE HARZ MOUNTAINS. A Tour in the 

Toy Country. With numerous Illustrations by R. Caldecott. 
Cloth extra, price \2S. 

** Thanks to Mr. Blackburn's power of word-painting, and to the illustrations 
which accompany the text, nothing further is needed." — Athenaum, 

*' Mr. Blackburn is quick to catch and to record impressions of the beautiful 
and picturesque." — Pall Mall Gazelle, 

IV. THE PYRENEES; or, Summer Life at French 

Watering Places. With loo Illustrations by Gustave Dor]6. 
Royal 8vo. Cloth extra, price iZs, 

** A general but painstaking account, by a cultivated Englishman, of the 
summer aspects of the Pyrenees." — Spectator, 

** One of the most exquisite books of the present year." — Daily News, 

V. TRAVELLING IN SPAIN. With lUustra- 

tions and Map. Guide Book Edition. i2mo. Cloth, price 
2s, 6d, 

'* A delightful book, giving a clear and practical account of Spanish travel." 
— Examiner . 

**Not only to be admired but read." — Illustrated London News, 

VI. ART IN THE MOUNTAINS: The Story 

OF THE Passion Play. With Fifty Illustrations. 8vo. Cloth 
extra, price 12^". 

** Interesting from the first page to the last.'^ — Saturday Review, 
** A book of the best class." — Examiner. 

IN PREPARATION. 

VII. BRITTANY PICTURESQUE. With nume- 
rous Illustrations by R. Caldecott. 



LONDON: 

SAMPSON LOW, MARSTON, SEARLE & RIVINGTON, 

crown buildings, x88, FLEET STREET. 
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The New English Art-Pottery, 
lambeth faience. 

SiubmittcS b; QTaciouB peimieeion to User i&ejrat^'a 
ineftmon at ^ia'oaot ^aetli;. 



THE aOLE DrPOT OF THE FAtENCE IN LONDON IS A 



Messrs. Howell & James' 
Art-Pottery Galleries, 

Which also contain the largest Coliection of 

DOULTON-WARE, 

And the Qnest examples of 

Cng:iis6 ant) jFoteign art-Ipotterp. 

Cmiiioisseuri an hnited la Visit ihi Galleries. 



EARLY-ENGLISH CLOCKS. 




IN BLACK AND GOLD, 
WALNUT, OAK, h.. 

ART-POTTERV, BRASS, 
MARBLE PANELS. 



FROM f8 8s. UPWARDS. 



'Ilicse are the only Cloclts suited 
to the present style of Furniture, 
having been specially designed by 
Eminent Artists. 



SOLE MANUFACTURERS, 

HOWELL, JAMES AND CO., 

5i 7i 9> Regent Street, Pall MaU, London. 



a ADVERTISEMENTS. 

rMlPO BTAI^T TO ALL. 

At i meiinH of keeping tbs iritcm clMir, lad 
thns UkingiwijUie eraaiidw—^ -• *•-'"• — 

FHUIT 8A 

treqnenHy cinsing Apoplciy. 




pirtimlirlr vslnijfliL Ho 
LTB bDDie without ■ nnilr; 
□St daDgerciTu lOnni Bt rent. 



rmlly on tbe •nlDiB 
Q on the OTgvii of 



iicnUoo, 

Impncltlei, thni iiniwmlin UM 



refitorln^ hultb. 

NotwllliatHiilli^ ill medicinal 
FRUIT SALT matt be looked npcn 



enige under all cncmiBuirciB, ud nu; b* 
sn u leparkliDf sod refmbliiE dunfbt In 
earns wif aa Lemoiude, Ssdi Water, I'otHi 



EWO'B rHXTIT SALT. 

{Prepared from Sound Rips Fruity 
It iB the best PreventdtlTS wd Cora lOr 
SillonsnBBS, Bick Seaduhei Skill Enip- 
ttoiu, Impure Bloodi Pimples on l£a 
Face, aiddineig, FeveriilmeHt KsnUl 
Dapr«siian. Want of AppetiU, Sonneti 
of the Stomach, Congtipatitm. Vomiting, 
Thirat, dto,, "nd to lemoTs On eUciH «I 
Elton ci Eating and Drinkiiig. 

vtert lintmrjoHjf jtnnm, » Fawiiijf vmIA bt 



Price Ii;9iL and 4i 



Tyno, Hay I 



id by Kvere sttacke of feter, Bio's Fnm 
niB day ia not dialant vhen ■ neglrcl o( 
111 be coDBldered u crlmlmL" Bee^Tba 
SB.— J, C ESO, Sewcaitle-on-T^ne. 
illllbere. it vonIdmakalUawnif»by 
■te HodH, Botton. U.8.A, Nov. «, im." 
rarth«r son*'? o( the Krnlt Salt. Mr = ~ 
10, we lave aold np ■- -' — " ■ 



VDBt smonnt ot mciie; 10 no pUTROSe. U I IbDtUi DOlhiuMlIC 
I'nd 10 try your FtoltSalt. Idtd«,u)d twTors I fiiUiMoiM 
Ei»d,and I nonanireatoTed tomyniuil beailta. Olbenlhit 
1 inform mo that iheyhaTennt mjojed nidi good lii8allliR»I»»n 
iwttmly.ROSKRT HdUl-HREl^ Post Office, BanwAird.-' 
nonatgral iicatbi. SBO,000 •" conattntl]' ralertng ftuu 
....^u.. .llauSFB which tiay be prewnted. 
How to PrsTont the Fropagstion of Infettione Diaeaiei.— WitbucbBottleofFnltSalt 
wrapped a large iLLirsTBATKD Sheet, ahowlpg bow to prevent or BtBjnp oQt Ecarlet Ferer ind ^pfaold, 
BO tnany other Dlseuti. The InfDTDutlon is IHVALDABLt^ 



GRANTS MORELLA CHERRY BRANDY, 

As Supplied to Her Majesty at all the Boyal Palaces, 

And to the Aristocracy and Gentry of the United Kingdom. The delicious product 

of the filmed Kent Morellas. Supersedes Wine in many households. A most 

valuable Tonic. 4.2s, net per Dozen, prepaid. Carriage Free in England. 

GRANT'S MORELLA CHERRY BRANDY, 

" THE SPORTMAN'S SPECIAL QUALITY." 
50^. net per Dozen, prepaid. Carriage Free in England, 

This quality, which, please olx^erve, is not supplied itnLss distinctly and specially 
ordered^ contains more Brandy and less Saccharine than the above ** Qtucn^s Quality,'* 
and has been specially prepared for the Hunting Field, &c. 
Order throuoh any Wine Merchant^ or direct of 

T. GRANT, DISTILLERY, MAIDSTONE. 

KEATING'S KEATING'S PERSIAN 

GOUGH LOZENGES '^^^1^1''^^ 

Are recommended by the most eminent of 
the faculty as the BEST ^nd SAFEST 

EEME3DY for COUGHS, ASTHMA, 

&c. They contain no narcotic, and can 

be USED by the MOST DELICATE. 

Sold by every Chemist, in boxes, Is. 1}^. 
and 2s. 9(/. each. 



'I MOTHS. 

,, BLACK BCCTlCS. 

THIS Powder is unrivalled in destroying 
every species of oflensive Insect, and 
is perfectly harmless to the smallest 
animal or bird. 

Sold by all Chemists, in Tins, Is. and 
2s. 0(/. each. 
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Fiffe Minutes' Walk from the Kational Gallery. 



^. 



\ 
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Maskelyne & Cooke, 

BAILT AT THItEE AND EIGHT. 



TI-IE MOST POPULAR 

ENTERTAINMENT 

IN r-oisrooiv. 

Tho pro^mmo embrar^s novel and original Illusions, light and dark S<5ancc3 
in exposure of so called Spiritualism, Psycho tho worhl-fnmcd Automaton, and a 
host of (jthcr marvellous and amnsinpf items, which have nttmctcd visitors from all 
parts of tho world ; indeed, no stranger thinks of leaving Ix)ndun before witncasin^^ 
the Egyptian Hall Mysteries. AdmisBiou 58., Ss., ^.^ & \b. 
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THE GRE8HAM LIFE ASSURANCE 

SOCIETY. 

^oarb i)f 5)irr.ctor0. 

W. H. TIIORNTHWAITE, Esq., F.C.S., Chairman. 
H. C. T. BEADNELL, Esq. | ALFRED SMEE, Esq., F.R.S. 

RICHARD CRAWLEY, Esq. EDWARD SOLLY, Esq., F.R.S. 

WILLLUI TREGO, Esq. 



J. LYNE HANCOCK, Esq. 
ALFRED HUTCHISON SMEE, 
Esq., F.S.S. 



GEORGE TYLER, ESQ. 



BEALISED ASSETS .... ^62,287,813 

ASSURANCE FUNDS .... 2,134,321 
ANNUAL INCOME (upwards of) . . 490,000 



TRIE NNIAL BON USES. 

Noii-For£cital>le Policies.— l?ritli. Firofits« 

NoN-FoRFEiTABLB FAMILY Trust POLICIES are Specially suited for Marriage Settlements. 
Issued under Act 33 and 34 Vict., cap. 93, they are a Perfect Family Provision, not subject to the 
control of the Husband or of his Creditors. A M.irried Woman may Insure her own Life or the Life 
of the Husband for her Own Separate Use. A Married Man may Insure his Life for the Separate 
Benefit of his Wife or Children. 

Annual Premium required Jor the Assurance of £100 Payable at Deaiht Payments to he 

made for a Limited Period only. 



Age. 



25 

Annual 



20 

Annual 



15 

Annual 



10 

Annual 



& 



Premiums. Premiums. Premiums. Premiums.! ^ 

! 1 11 ^ 



25 

Annual 



20 

Annual 



15 

Annual 



Premiums. Premiums. 



10 

Annual 





£ *. 


d. 


£, '. 


d.\ 


22 


2 13 





2 X() 


3 


24 


2 14 


X 


3 I 


8 


26 


2 16 


7 


3 4 


S 


28 


2 19 


3 


3 7 


4 


30 


3 a 


I 


3 10 


6 



J^ s. 1/., 

3 iz II I 

3 14 10 I 

3 x8 o 

4 I 6 > 
4 5 2 1 



£, s, d/- 

4 18 1 • 

5 a o 
562; 
5 10 10 
5 15 8 



32 

34 
36' 
38 
40 i 



£ S' d. 
3 S I 
384 
3 Jcx It 
3 >5 8 

3 19 " 



3 13 

3 17 

4 I 
4 5 
4 9 



Premiums. Premiums. 



d. 
9 

i\ 

z I 

5 : 



4 9 
4 13 

4 >7 

5 2 



d. 
o 

X 

5 
o 



5 6 II 



£ s. 
6 o 
6 6 

6 XX 

- X7 

7 3 



d. 
8 
o 
8 
6 

9 



Example. — A Person aged 30 may secure, by payment of Ten Annual Premiums of ;^^8 iS*. 4^/., 
the Sum of ;C50o payable at hi.s i)eath; or should the Assured wish to discuntinue the payment uf 



Premiums before the expiration of the term agreed upon, he may, after Three Annual I*ayment<, 
claim a free or paid-up Policy in lieu of the original one. The amount assured by such paid-up 
Policy will l)e in proportion to the number of Premiums paid : — for instance, supposing ;Cso > to have 
been the amount originally assured, and that Five Annual IVeiniums out of a series of Ten have been 
paid, then a paid-up Policy for ;C25o (or live- tenths of a ;Csoo) would be granted. 

HEAD OFFICE:— 37 OLD JEWRY, LONDON, KC. 



er 



BRANCH OFFICES. 
BRADFORD .... IJank Chambers, Bank St. 
NEWCASTLE... { ^'^gS'cef w1!rt^'' ^'*'"^'' 
LIVERPOOL.... {M-5!5J^£^i^ 

NORWICH Bank Plain. 

MANCHESTER S7, Piccadilly. 
BIRMINGHAM . { Waterbo^Chambcrs,Watcr- 

HULL Bank Buildings. 



Provincial Superintendent. 

C. A. RAVNSFORD, Esq. 



Inspectors of Agencies. 

M^ropolitan District.}, Wright, Esq. 
Soutii of England . . . .R. R. Nbwson, Esq. 
Scotland William Elliott, Esq. 

Prospectus, Rejiorts, and Proposal Forms, can be obtained on application to the Society's Agents 
and Branch Offices, or to— F. ALLAN CURTIS, Actuary and Secretary. 

Applications for Agenciis from Gentlemen in a position to introduce business may be 
addressed to the Actuary and Secretary ^ at the Head Office. 



LONDON: PRINTED BY WILLIAM CLOWES AND SOUS, STA.W¥0^\> S1)^KB.T K»\> ^VlKakVW« ^^Q«!^ 
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